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ON  FREE  PUBLIC  VIEW 

AT  THE  AMERICAN  ART  GALLERIES 

MADISON  SQUARE  SOUTH,  NEW  YORK 

BEGINNING  THURSDAY,  JUNE  1st,  1916 
AND  CONTINUING  UNTIL  THE  DATE  OF  SALE 


AN  IMPORTANT  COLLECTION  OF 

ANTIQUE  FANS,  LACES,  BROCADES 
AND  VELVETS,  OLD  SPANISH  SILVER 
AND  OTHER  OBJECTS  OF  RARITY 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 

AT  THE  AMERICAN  ART  GALLERIES 


ON  THE  AFTERNOONS  OF  JUNE  5th,  6th  AND  7th 
BEGINNING  AT  2.30  O’CLOCK 


/ 


CATALOGUE 


AN  IMPORTANT  COLLECTION  OF 

ANTIQUE  FANS,  LACES 

LINENS,  BROCADES,  VELVETS 
OLD  SPANISH  SILVER,  AND  BOOKS 
TAPESTRIES,  WEAPONS  AND 
OTHER  OBJECTS 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 

BY  DIRECTION  OF  THE  LONDON  EXPERT 

MR.  ARTHUR  BLACKBORNE 

AND  THE  ESTATES  OF  THE  LATE  LORENA  L. 

BARBER  AND  SENHOR  SALVADOR  DE  MENDONCA 

•  -  •  •  * 

ON  THE  AFTERNOONS  HEREIN  STATED 


THE  SALE  WILL  BE  CONDUCTED  BY 

MR.  THOMAS  E.  KIRBY 

AND  HIS  ASSISTANT,  MR.  OTTO  BERNET,  OF  THE 

AMERICAN  ART  ASSOCIATION,  Managers 
6  EAST  23rd  STREET,  MADISON  SQUARE  SOUTH 

NEW  YORK 


THE  AMERICAN  ART  ASSOCIATION 
DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATION 
TEXT  AND  TYPOGRAPHY 


CONDITIONS  OF  SALE 

1.  Any  bid  which  is  merely  a  nominal  or  fractional  advance 
may  be  rejected  by  the  auctioneer,  if,  in  his  judgment,  such  bid 
would  be  likely  to  affect  the  sale  injuriously. 

2.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dis¬ 
pute  arise  between  two  or  more  bidders,  the  auctioneer  shall  either 
decide  the  same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3-  Payment  shall  be  made  of  all  or  such  part  of  the  pur¬ 
chase  money  as  may  be  required,  and  the  names  and  addresses 
of  the  purchasers  shall  be  given  immediately  on  the  sale  of  every 
lot,  in  default  of  which  the  lot  so  purchased  shall  be  immediately 
put  up  again  and  re-sold. 

Payment  of  that  part  of  the  purchase  money  not  made  at 
the  time  of  sale  shall  be  made  within  ten  days  thereafter,  in 
default  of  which  the  undersigned  may  either  continue  to  hold  the 
lots  at  the  risk  of  the  purchaser  and  take  such  action  as  may  be 
necessary  for  the  enforcement  of  the  sale,  or  may  at  public  or 
private  sale,  and  without  other  than  this  notice,  re-sell  the  lots 
for  the  benefit  of  such  purchaser,  and  the  deficiency  (if  any) 
arising  from  such  re-sale  shall  be  a  charge  against  such  purchaser. 

4.  Delivery  of  any  purchase  will  be  made  only  upon  pay¬ 
ment  of  the  total  amount  due  for  all  purchases  at  the  sale. 

Deliveries  will  be  made  on  sales  days  between  the  hours  of 
9  A.  M.  and  1  P.  M.,  and  on  other  days — except  holidays — between 
the  hours  of  9  A.  M.  and  5  P.  M. 

Delivery  of  any  purchase  will  be  made  only  at  the  American 
Art  Galleries,  or  other  place  of  sale,  as  the  case  may  be,  and 
only  on  presenting  the  bill  of  purchase. 

Delivery  may  be  made,  at  the  discretion  of  the  Association, 
of  any  purchase  during  the  session  of  the  sale  at  which  it  was  sold. 

5.  Shipping,  boxing  or  wrapping  of  purchases  is  a  business 
in  which  the  Association  is  in  no  wise  engaged,  and  will  not  be 
performed  by  the  Association  for  purchasers.  The  Association 
will,  however,  afford  to  purchasers  every  facility  for  employing 
at  current  and  reasonable  rates  carriers  and  packers;  doing  so, 
however,  without  any  assumption  of  responsibility  on  its  part 
for  the  acts  and  charges  of  the  parties  engaged  for  such  service. 

6.  Storage  of  any  purchase  shall  be  at  the  sole  risk  of  the 
purchaser.  Title  passes  upon  the  fall  of  the  auctioneer’s  hammer, 
and  thereafter,  while  the  Association  will  exercise  due  caution  in 
caring  for  and  delivering  such  purchase,  it  will  not  hold  itself 
responsible  if  such  purchase  be  lost,  stolen,  damaged  or  destroyed. 


Storage  charges  will  be  made  upon  all  purchases  not  removed 
within  ten  days  from  the  date  of  the  sale  thereof. 

7.  Guarantee  is  not  made  either  by  the  owner  or  the  Asso¬ 
ciation  of  the  correctness  of  the  description,  genuineness  or 
authenticity  of  any  lot,  and  no  sale  will  be  set  aside  on  account 
of  any  incorrectness,  error  of  cataloguing,  or  any  imperfection 
not  noted.  Every  lot  is  on  public  exhibition  one  or  more  days 
prior  to  its  sale,  after  which  it  is  sold  “as  is”  and  without  recourse. 

The  Association  exercises  great  care  to  catalogue  every  lot 
correctly,  and  will  give  consideration  to  the  opinion  of  any  trust¬ 
worthy  expert  to  the  effect  that  any  lot  has  been  incorrectly 
catalogued,  and,  in  its  judgment,  may  either  sell  the  lot  as  cata¬ 
logued  or  make  mention  of  the  opinion  of  such  expert,  who  thereby 
would  become  responsible  for  such  damage  as  might  result  were 
his  opinion  without  proper  foundation. 


AMERICAN  ART  ASSOCIATION, 
American  Art  Galleries, 
Madison  Square  South, 

New  York  City. 


CATALOGUE 


FIRST  AFTERNOON’S  SALE 


MONDAY,  JUNE  5,  1916 

AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2.30  O’CLOCK 


FANS 


1 


■Two  Old  English  Fans 

One  with  oval  engraving  and  pierced  blades.1  The 
other  with  landscape  and  figures,  plain  blades.  George 
III  period. 


2 — Two  Spanish  Fans 


'YY~U\/ o.  2^. 


One  Louis  XVI,  with  pierced  and  inlaid  ivory  blades 
decorated  in  the  style  of  Boucher.  The  other  with 
curiously  carved  and  inlaid  blades  decorated  with 
landscape,  figures  and  castle. 


/u 


C  C 


3 — Two  Spanish  Fans 

One  with  pastoral  subjects  in  medallion.  Plain /ivory 
blades  with  guards  of  carved  and  painted  ivory.  The 
other,  with  a  balcony  scene.  Finely  pierced  and  inlaid 
blades.  Empire  period. 


4 — Two  Old  Fans 


One,  telescope,  of  olive  wood  with  mirror  in  guard. 
The  other,  Chinese  ivory,  with  twenty-two  blades  and 
two  guards  with  three  medallions  painted  in  red  and 
gold.  Empire  period. 


First  Afternoon 


l 


5- Two  Ivory  Faks 

a  6  One  with  twenty  delicately  pierced  blades  and  two 
guards.  Louis  XVI  period.  The  other,  an  old  Eng¬ 
lish  ivory  telescope  fan  with  blue  satin  mount. 

6 —  Two  English  Horn  Fans  YV  ■  W  . 

One  with  twenty  blades  and  two  guards,  pierced,  Em- 

dF'’  — pire  design.  The  other  with  twenty  blades  and  the 
guards  pierced  and  painted. 


7 — Two  Old  English  Fans  n  „ 

One  of  light-colored  horn,  with  eighteen  elaborately 
/  ^  °0..  pierced  blades  and  ornamented  with  blue  forget-me- 
nots.  The  other  of  wood,  with  pierced  blades  and  an 
oval  engraving  in  the  style  of  Cipriani.  George  III. 


/o 


t « 


8 — Two  Old  English  Fans  „  /.  e 

One  with  richly  gilded  and  painted  decoration  of  flow- 
~ers  and  leaves.  George  III  period.  The  other,  a 
mourning  fan,  with  silvered  decoration  of  flowers,  birds 
and  leaves.  Edged  with  down. 


9- 

fc~ 


-Two  Feather  Fans  (t  i* 

One  with  eighteen  quills  colored  blue  and  with  rose  and 
leaf  decoration  in  silver.  The  other  white,  with  black 
gilded  blades,  tipped  wTith  marabou. 


YIsla*)  •  ^ 


7 


10 — Two  Old  Fans 

One  Chinese,  with  alternate  blades  of  ebony  and  ivory 
with  leaves  painted  in  grisaille.  Various  subjects. 
The  other,  inlaid  English  horn,  with  rounded  ends. 


o  o 


y 


11 — Two  Old  Fans 

One  Spanish,  Empire  period,  with  pierced  and  inlaid 
bone  blades.  Pastoral  subject.  The  other  Japanese, 
with  figure  and  flower  decoration.  Plain  ivory  blades. 


V  6 


First  Afternoon 


12 —  Two  Old  Ivory  Fans 

_  English.  One  with  two  eighteenth  century  prints  of 

£  ^-^-''beauties  and  painted  garlands.  The  other  with  pierced 
blades  and  guards.  Forget-me-not  decoration. 

13 —  Two  Old  English  Fans  Y V  'Y  ^  ■ 

One  with  pierced  ivory  sticks  and  paintings  of  roses. 
The  other  of  horn  with  pierced,  pointed  and  inlaid 
sticks. 

Two  Old  English  Fans  -  /t^>- 

One  with  delicately  pierced  ivory  sticks  caught  by  a 
blue  ribbon.  The  other  of  pierced  sandalwood  with 
painted  decoration  of  flowers. 


i 


<fd 
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L 


15 — Two  Old  English  Fans 


One,  plain  ivory  with  painted  decoration  of  a  shep- 
J  L{—0 — herdess.  The  other,  horn  and  red  satin  with  painted 
decoration  of  a  young  woman  and  bird-nest. 


16 — Two  Old  Fans 


0  O 


One,  Swiss,  with  pierced  wood  blades  decorated  with 

small  oval  painted  medallions  of  young  women  in  cos-  <' 

tumes.  The  other,  Spanish,  showing  French  fashions 

of  the  period. 


Id 


17 — Two  Old  Spanish  Fans  y  Y/- 

One  with  pierced  and  inlaid  ivory  blades,  with  painted 
decoration  of  an  audience  on  a  balcony.  The  other, 
of  pierced  ivory  with  painted  decoration  of  an  Eastern 
subject,  “The  Return.” 


no 


18 — Two  Old  Fans 

One  Spanish,  with  lacquered,  gilded  and  silver 

_  painted  with  medallion  decoration  of  figures  a 

ing  subjects.  The  other  Chinese,  with 
pierced  ivory  sticks.  Green  silk  mount. 


sticks 
hunt- 
carved  and 
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19 —  Two  Old  English  Fans 
One  with  pierced  bone  blades  and  black  feather  mount, 

q  c  with  painted  decoration  in  Chinese  style.  The  other 
"with  ivory  blades  and  white  satin  mount. 

20 —  Two  English  Fans  *YYt 

One  with  pierced  and  inlaid  ivory  stocks.  Silk  mount 
with  painted  insects  and  sprays  of  flowers.  The  other 

th  twenty-five  finely  pierced  ivory  blades  painted  in 
black  and  gold,  showing  birds  and  baskets  of  fruit. 

Two  Old  English  Fans  //IAsL-  '^/Y' _ . 

One  of  light-colored  horn,  with  pierced  sticks,  Para¬ 
sol-shaped.  The  other  of  ivory,  with  pierced  geometri¬ 
cal  design. 


t « 


21—: 


One,  Chinese  black  lacquer,  with  landscapes, (^figures, 
birds  and  other  designs  in  gold  and  colors.  The  other, 
English,  with  pierced  blades  and  a  figure  in  black. 


22 — Two  Old  Fans 

fn 


23 — Two  Old  Ivory  Fans 

One,  English,  with  finely  pierced  blades  and  three 
medallions  in  partial  reserve.  The  other  Chinese,  with 
pierced  and  low-relief  carving  of  figures  in  a  garden 
and  other  designs. 

r>i  /  J& 


0  4 
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/ 
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■Two  Old  Ivory  Fans  l 

English.  One  finely  pierced  and  with  reserve  me¬ 
dallion  of  young  woman  beneath  a  tree.  The  other, 
an  old  riddle  fan,  dated  1797. 


25 — Two  Old  Fans 

The  first,  pierced  ivory  with  Oriental  subject  in  low 
relief.  The  second,  English  riddle  fan  with  rosewood 
blades.  Dated  1792. 


A 


First  Afternoon 


26 — Two  Old  Fans  r f'Yl/'X  '  1TY\ 

One  English,  pierced  cedar  blades  and  with  the  Bar~ 
— tolozzi  medallions.  The  other  ivory,  with  intricately 
^  pierced  diaper  patterns  and  medallions,  the  center 
one  with  a  pagoda  and  landscape. 


/ 


27 — Old  Italian  Fan 

Plain  ivory  sticks  and  carved  guards.  Finely  painted 
decoration  of  “The  Finding  of  Moses”  on  chicken 
skin.  Date,  1790. 


3  t  o 

\J  — 


rs 


— '  — 1 **  \s  x  y  'S 


28 — Old  Spanish  Fan  (MM  i' 

Louis  XV.  Twelve  carved,  pierced  and  gilded  ivory 
sticks  and  guard.  Mount  painted  with  subjects  mak¬ 
ing  offerings  to  a  Queen. 


'<r* 


29 — Old  Spanish  Fan  n^.  'K!/ 

Sticks  of  pierced  and  gilded  mother-of-pearl.  Mount 
q  t,  decorated  with  subject  of  a  king  holding  an  audience. 
Dated  July  19,  1760. 


30 — Old  Spanish  Fan  TV  ✓  W  . 

Louis  XV.  Delicately  pierced  mother-of-pearl  sticks. 
<j0  Inlaid  and  gilded  medallions. 


Curious  leaf  with  classi¬ 


cal  subject. 


n 


s, 


u 


31- 


-Old  French  Fan  0OT, (T 


Louis  XV.  Satinwood  sticks,  the  outer  ones  with 
ivory  inlay.  Four  and  a  half  inch  leaf  with  painted 
decoration.  Opens  either  way. 


7 


32- 


£1 _ 


-Old  English  Fan 

Pierced  and  inlaid  ivory  sticks. 


a  landscape  and  figures  in  the  costume  of  the  Empire. 


A  ryi 

Painted  decoration 


First  Afternoon 
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SV 


/  r  •  TV  . 

-Old  Philippine  Silver  Filigree  Fan  / 

Louis  XVI.  The  guards  with  low-relief  ornamentation 
q{  figures,  flowering  plants  and  pagodas.  The  sticks 
with  designs  of  trees,  temples  and  other  subjects  in 
blue  and  green  enamel  in  the  Chinese  style. 


i  V 


(J  o 


/ 


34 —  Old  Ivory  Lyre  Fan 
English.  Eight-inch  blades,  delicately  pierced  in  lyre 

L — pattern  and  gilded. 

35 —  Old  Spanish  Fan  ”7 ^7/V  - 

Carved,  pierced  and  inlaid  mother-of-pearl  sticks. 
^  Figure  and  trophy  designs.  The  leaf  with  a  paint¬ 
ing  of  “Queen  and  Courtier.” 


Lace  FaZM/V  •  ^ 


36 — Old  Ivory  and 

Louis  XVI.  The  sticks  carved  and  pierced. 
5^_jof  point  d’Alen^n  lace. 


9-a 


ount 


37 — Old  Ivory  Fan  /VA/C'  \/£/Ia 

Delicately  carved  and  pierced  with  designs  of  birds, 
flowers  and  pagodas.  The  center  with  monogram  M.C. 


0 


7$ 


38 — Old  Spanish  Fan  t 

Broad  sticks  of  mother-of-pearl,  artistically  carved. 
Center  with  group  of  three  figures  bordered  by  leaf 
"scrolls  and  flowers.  Painted  mount,  “Surrender  De¬ 
manded.” 


39 — Vernis  Martin  Fan 


TVv  vV. 

fj  c~o  6  JLouis  XV.  Ivory  sticks,  the  outer  ones  with  carvings 
of  classic  heads  and  flowers.  Footing  of  tortoise-shell. 
Obverse  with  a  painting  of  a  banquet.  The  reverse 
with  similar  design  painted  in  grisaille. 


First  Afternoon 


40 — Old  French  Fan 


.  (4Jfi 

isticallv  ca 


6  e 


Louis  XV.  The  sticks  artistically  carved  with  sub¬ 
ject  of  young  man  restoring  lost  lamb  to  the  shep¬ 
herdess.  Other  carvings  of  flowers,  scrolls  and  cupids. 
Mount  with  painted  decoration  of  Chinese  subject. 


OLD  SILVER^ 
Aj 


V' 


r\ 
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41 —  Old  Spanish  Silver  Folding  Fork” 

Sixteenth  century.  Three-pronged.  The  handle  with 
two  masks. 

42 —  Old  Spanish  Silver  Salt  Dish  2^ 

Eighteenth  century.  Dolphin  supports  and  shell 
handles.  Circular  base  with  three  ball  feet. 


Height,  4%  inches. 

43 —  Old  Spanish  Silver  Cup  AA LatA. 
Eighteenth  century.  With  scroll  handle  and^Greek 

^  fret  band.  V 

Diameter,  3%  inches. 

44—  Two  Old  Silver  Salts  /V-  ^ .  VV^ 

Empire  period.  Twin  oval  bowls  with  serpent  handles 

f,and  scroll  feet.  Mark,  a  rampant  lion  and  crown. 

Height,  5  inches. 

45—  Solid  Silver  Plaque 


Eighteenth  century.  The  center  recessed  with  cross 
/£~°L _ Tind  columns  at  the  side. 

46 — Spanish  Silver  Monstrance  A/f 

Louis  XV  period.  Upper  portion  circular,  with  re- 
^  pousse  ornaments  of  scrolls  and  cherubs.  Tapering 

^ - stem  and  circular  base. 


Height,  11  inches. 


First  Afternoon 
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Old  Spanish  Silver  ^  ClGAR^foi^E  R 


^  yo  Louis  XV.  Female  figure  support  and  basket-shaped 
top,  below  which  is  a  circular  rim  with  sockets  for 
cigars.  Scroll  base  similarly  fitted. 

Height,  13  inches. 

48 — Old  Spanish  Silver  Cruet  Stand 
/  "7^__For  two  bottles.  Pierced  sides  and  center  handle.  By 
Martinez,  1790. 

Height,  10  inches. 

yV-lAr, 


49 — Old  Spanish  Silver  Sauce  Boat 

jh  Graceful  shape  with  lobed  sides.  By  Alera.  Mark,  v 
an  M  crowned.  1760. 

Length,  11  inches. 


/ 


50 —  Old  Spanish  Silver  Ornament- 
—  0  Louis  XIV.  In  the  shape  of  a  frog.  By  Cavail. 

0 

K  * 

51 —  Old  Spanish  Silver-gilt  Oval  Frame 
Repousse  and  chased  ornamentation  of  flowers  and 
scrolls.  Set  with  jewels. 

^ J  0  * - -  Height,  12  inches;  width,  8%  inches. 

52—  Old  Silver  Tray 

<  sj 

Seventeenth  century.  Circular,  with  four  paw  feet. 

/  7  n  By 

/  ' -  Diameter,  12  inches. 


r\  71 

53 — Oblong  Silver  Tray  L/C 

0°  Louis  XVI  period.  With  chased  border. 

Length ,  9  inches . 


First  Afternoon 
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54 — Three1  Old  Spanish  Silver  Salt  Cellars 

One,  Louis  XYI.  Pierced  sides  and  leaf  feet.  The 

/ yL  p  _ other  two,  seventeenth  century.  Pierced  sides  and 

scroll  feet. 

G ■ 

55 —  Two  Old  Spanish  Silver  Salt  Cellars 

Louis  XVI.  Oval,  with  pierced  sides.  Claw  and  ball 
&+  fl_L-feet.  Blue  glass  linings.  By  Vasquez. 

y  r'  '  a _ 

56 —  Old  Spanish  Silver  Round  Tray  /  ' 

With  repousse  and  chased  ornamentation.  Raised 
*)  (TO  center.  Seville. 

Diameter,  12  inches. 
n  ll 

57 —  Old  Spanish  Silver  Round  Tray 
Louis  XVI.  Embossed  and  chased.  The  center  with 


j  (37j  ^coat-of-arms.  Seville. 


Diameter , 9  inches. 


58 — Pair  of  Old  Spanish  Silver  Candlesticks 

Louis  XVI.  Stocked  and  reeded  columns  on  square 
7W/  yy  bases. 

Height,  6%  inches. 


I  e 


59 — Old  Spanish  Silver  Mirror 

Louis  XIV.  Richly  chased  and  embossed. 

/  2— ^ —  Height,  16  inches;  width,  10%  inches. 


1 1 


60 —  Pair  of  Old  Spanish  Candlesticks 
Shell  and  leaf  pattern. 

^  ^ _ f  f  Height,  10  inches. 

61 —  Pair  of  Old  Spanish  Silver  Candlesticks 
Acorn  tops,  tapering  standards  and  circular  bases. 

L! _ By  Gonzal,  Lyons,  1800. 


First  Afternoon 


BOOKS,  MANUSCRIPTS 

IT 

62 —  Autograph  and  Letter.0  The  former/ of  Disraeli, 
Earl  of  Beaconsfield.  The  latter  written  during  the 

_  siege  of  Paris,  and  dated  January  15,  1871.  Re¬ 
ceived  by  “Balloon  Post.” 

kO-  yj 

63 —  Binding.  The  Gentleman’s  and  Citizen’s  Almanack. 

Compiled  by  Samuel  Watson,  Bookseller,  for  the  Year 
1783.  12mo,  contemporary  red  morocco,  gilt  back 

/ /  with  harp  design,  sides  covered  with  floral  and 

wreath  design  in  gilt,  with  diamond  shaped  inlay 
of  light  morocco,  with  scroll  design  in  gilt,  gilt  edges, 
in  the  style  of  and  probably  by  Eliot  &  Chapman. 

Dublin,  1783 

Has  bookplate  of  W.  H.  Corfield. 


7- 


64 — World  Displayed,  or  a  collection  of  Voyages  (includ- 
,  ing  American  Voyages).  Vols.  1,  3  J/o  9,  and  12. 
Copperplate  engravings,  9  vols.,  London,  1759-1760; 
Lennox  (Charlotte).  The  Female  Quixote.  2  vols., 
London,  1810;  Angliae  Notitia  (imperfect  copy). 
Together,  12  vols.  12mo,  half  calf.  V.p.v.d. 

J 
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65 —  Ireland.  Harris  (Walter).  Hibernica ;  or,  some^n- 

cient  Pieces  relating  to  Ireland.  2  vols  in  one.  8vo, 
calf,  rebacked,  slight  tear  in  title,  last  two  leaves 
stained.  Dublin,  1770 

66 —  Carlton-House  Magazine  (The)  :  Or,  Annals  of 

Taste,  Fashion  and  Politeness.  January,  1792  to 
January,  1794.  Copperplate  portraits  and  engrav¬ 
ings.  2  vols.  8vo,  calf,  few  corners  of  one  vol.  some¬ 
what  stained.  London,  1792-1794 

Contains  many  curious  and  interesting  anecdotes. 
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67 —  Horae  Diurnae  Breviarii  Romani.  With  copper¬ 
plates.  12mo,  contemporary  Spanish  binding  in  calf, 
richly  gilt  (somewhat  loose),  some  leaves  soiled. 

(J  Madrid:  1786 

68 —  Decree  of  the  University  of  Ossuna  (Stain), 
granting  the  title  of  Bachelor  of  Philosophy  to  Don 
Juan  tLaurentio  Montesinos.  Manuscript  sheet  of 
vellum  written  in  red  and  black  and  surrounded  by  an 
ornamental  border  in  colors.  Folio.  Pasted  on  board. 

Ossuna :  Decemj^r.  4^/1706 

69 —  Fan.  Design  for  a  fan  executed  in  colors  in  theP 6 
peian  style  on  silk.  The  central  portion  represents 

^  (j  /  a  battle  with  inscription  “Grande  mosaique  decmivert 
dans  la  maison  du  Fanne  a  Pompei.”  Mounted  on 
mat.  About  1820. 
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70 —  Carta  Executoria  de  Hidalguia  in  favor  of  Don  Juan 

Gomez  d’Espinosa,  vezino  de  las  villas  de  Madrid  y 
Cardenossa.  Manuscript  on  vellum  written  in  italics 
within  borders  ruled  in  green,  gold,  red  and  black,  exe¬ 
cuted  at  Valladolid  December  4,  1641.  81  leaves  (162 
pages).  First  page  finely  painted  in  gold  and  colors, 
with  a  representation  of  the  Virgin  standing  upon  an 
altar,  surrounded  by  angels,  two  of  which  hold  a  crown 
over  her  head,  at  the  foot  of  the  altar  the  full  length 
figures  of  St.  Paul  and  St.  Dominic,  all  within  an  ele¬ 
gant  ornamental  border ;  on  the  facing  page  the  arms 
of  the  Espinosa  family  surrounded  by  a  beautiful  bor¬ 
der  composed  of  armours,  firearms,  lances,  etc., 
painted  on  gold  ground.  The  beginning  of  each  para¬ 
graph  in  geld  capitals  on  red  ground.  Folio,  contem¬ 
porary  red  velvet,  silk  linings,  silver  clasps,  gilt  edges. 
In  a  leather  case.  r  r  Valladolid  :A641 

71 —  Carta  Executoria  de  Hidalguia'Tn  favoT  of  Don 
Manuel  Navarro  Martinez  Nuno,  vecino  de  la  Villa  de 

.  _  f  Villalon  de  Campos.  Manuscript  on  vellum  written  in 

f  6  ^  Italics,  with  ruled  lines,  executed  at  Madrid  July  28, 
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1704.  15  leaves  (30  pages).  Interesting  full  page 

miniature  on  first  leaf  representing  the  Virgin  and 
Child  upon  an  altar,  surrounded  by  members  of  the 
Navarro  Martinez  family  kneeling  before  her;  on  the 
second  leaf  the  arms  of  the  family  painted  in  gold, 
silver  and  colors;  on  the  third  page  another  interesting 
full-page  miniature  representing  King  Philip  V  of 
Spain  on  horseback  upon  a  pedestal  ornamented  with 
flags,  and  at  the  foot  four  chained  men ;  the  first  page 
of  text  within  a  floral  border  on  gold  ground.  Also 
several  fine  ornamental  and  landscape  initials  in  pen 
and  ink.  Folio,  contemporary  velvet,  silk  linings.  In 
a  cloth  case.  Madrid,  1704 


The  first  and  third  miniatures  are  very  interesting  for  the 
costume  of  the  time.  At  the  end  is  bound  a  supplementary  docu¬ 
ment  dated  September  28,  1704,  very  finely  written  and  orna¬ 
mented  with  five  very  beautiful  vignettes  in  pen  and  ink  repre*"' 
senting  a  landscape  and  costumes  (A  the  period.  A  /  fj 

1 2 — Carta  Executoria  de  Hiaaiguia  m  favor  of  Don 
Sebastian  de  Torizes,  vezino  de  S.  Maria  de  Redondo. 
Manuscript  on  vellum  written  in  Gothic  characters 
within  lines  nded  in  red,  executed  at  Valladolid  Feb¬ 
ruary  26,  1568.  41  leaves  (82  pages).  On  the  upper 
part  of  the  first  page  large  ornamental  initial  “D”  in 
gold  camaieu  on  blue  ground,  and  within  a  miniature 
representing  Don  Sebastian  de  Torizes  and  his  family 
kneeling  before  the  Virgin  and  Child;  in  the  lower  part 
his  arms  in  gold  and  colors  within  an  ornamental 
frame.  Beginning  of  each  in  gold  capitals  on  blue  and 
red  ground.  Small  folio,  contemporary  v^Ijum. 

-Carta  Executoria  de  HidalguiaTin  favoroi 
Fernando  Alvarez  de  Toledo.  Ms.  on  paper  executed 
~ 1  *  at  Granada  Dec.  6,  1746.  38  pages.  Embellished 

with  three  full-page  miniatures  on  vellum  repre¬ 
senting  the  Virgin  among  angels,  the  arms  of  the  Al¬ 
varez  de  Toledo,  and  genealogical  tree  of  the  said  fam¬ 
ily.  Folio,  contemporary  red  velvet.  Granada:  1746 


73- 
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74 —  Carta  Executoria  de  Hidalguia 'inLavor  of  Don  Juan 
d’Avila  Almagro  of  the  neighborhood  of  the  towns  of 
Ocana  and  Canvanas.  Manuscript  on  vellum  executed 

jL^,  tLxti  Madrid,  August  22,  1682.  27  leaves  (54  pages), 
and  supplement  of  three  leaves  written  on  paper.  Em¬ 
bellished  with  a  full-page  miniature  of  the  Virgin 
painted  in  gold  and  colors;  first  page  of  the  text  sur¬ 
rounded  by  elegant  ornamental  frame  in  pen  and  ink; 
beginning  of  each  paragraph  written  in  gold  capitals 
on  blue  and  red  ground,  and  with  arms  of  the  d’ Avila 
Almagro  family  painted  in  gold  and  colors.  Folio, 
contemporary  Spanish  binding  in  gilt  calf. 

Madrid:  1682 

.  S  Cl  ^ 

75 —  Carta  de  Hidalguia,  attesting  the  nobility  of  Don 
Antonio  Garcia,  vecino  de  la  villa  de  Cantalapiedra. 

e/  J  ° a  Manuscript  on  vellum  executed  at  Madrid,  February 
4,  1741.  Each  page  within  ruled  borders.  19  leaves 
(34  pages).  With  arms  of  the  Garcia  family  in  gold 
and  color,  and  first  page  of  text  within  a  fine  orna¬ 
mental  frame  in  the  Louis  XV  style  painted  in  vari¬ 
ous  colors.  Folio,  contemporary  Spanish  binding  in 
calf,  gilt.  Madrid:  1741 
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76 — Carta  Executoria  de  Hidalguia  in  favor  of  Fran¬ 


cisco  Fernandez  Cabeca  de  Vaca,  vezino  y  regidor  de 
— hr  cibdad  de  Leon.  Manuscript  on  vellum  written  in 
elegant  gothic  character,  within  lines  ruled  in  red,  and 
executed  at  Leon  July  29,  1550.  11  leaves  (22 

pages.)  First  page  decorated  in  gold  and  colors  with 
the  arms  of  the  Cabeca  de  Vaca  {rubbed),  and  curious 
initial  “I”  representing  a  dragon  at  the  beginning  of 
text.  Folio,  contemporary  vellum  with  painted  arms, 
etc.  (Rubbed).  Leon:  1550 
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77 — Carta  Executoria  de  Hidalguya  in  favor  of  Juan^ae 
Angulo,  vezino  de  la  villa  de  Leganiel.  Ms.  on  vellum 
0  6  written  in  elegant  Gothic  characters,  within  lines  ruled 
'  in  red,  executed  at  Granada  June  6,  1620.  73  leaves 

(146  pages).  Embellished  with  two  fine  full-page 
miniatures  in  gold  and  colors,  the  first  of  which  repre¬ 
sents  the  Virgin  and  Juan  de  Angulo  together  with  his 
wife  kneeling  before  her;  the  other  the  arms  of  the 
Angulo  family  within  ornaments  composed  of  masks, 
drums,  armours,  etc.  Initials  at  the  beginning  of  each 
paragraph  painted  in  gold  on  a  red  and  blue  ground 
with  gold  ornaments,  and  last  initial  with  a  miniature 
portrait  of  Juan  de  Angulo.  Folio,  contemporary 
Spanish  binding  in  calf,  the  sides  tooled  and  gilt  in 
compartments,  silk  ties.  Granada:  1620 


78 — Carta  Executoria  de  Hicfalguia  in  favor  of  Pedro  /f 
Polo  of  the  town  of  Arevalo,  Spain.  Manuscript  onJ 
vellum  written  in  elegant  Gothic  character,  executed 
April  20,  1554.  20  leaves  (40  pages).  First  page 

surrounded  by  an  elegant  ornamental  border  composed 
of  masks,  musical  instruments,  etc.  painted  in  gold  and 
blue  camaieu  on  red  ground  with  the  arms  of  the  Polo 
family  on  the  upper  part  and  a  medallion  representing 
tragedy  in  the  lower  part;  beginning  of  each  chapter 
written  in  capital  gold  letters  on  red  ground.  Folio, 
contemporary  vellum.  A554 
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initial  ornamental  letter  “D”, 
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79 — Initial  D.  Large  initial^  ornamental  letter  “D 
/■^tfJ[_-_-painted  in  colors  on  a  gold  ground.  From  a  Spanish/ 
Antiphonary  executed  in  the  fifteenth  century. 
Mounted  on  board. 

Initial  E.  Large  initial  ornamental  “E”  painted 
in  colors  on  a  gold  ground.  From  a  Spanish  Anti¬ 
phonary  executed  in  the  fifteenth  century.  Mounted  on 
board. 
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-Leaf  from  an  Antiphonary  written  in  the  eighteenth 
century,  With  Music.  Large  Folio;  Share  of  the  Com- 
pania  Real  de  Granada  for  the  amount  of  3000  Reales, 
on  vellum  within  an  engraved  boarder,  1747 ;  2  vellum 
leaves  from  a  Carta  de  Hidalguia  of  the  year  1803, 
one  with  the  Coat  of  Arms  of  the  Del  Cmpo  Gadea 
Gallego,  the  other  with  a  fine  ornament  in  colors, 
Louis  XVI  style.  Together  4  pieces. 

-Carta  Executoria  de  Hidalguia  in  favor  of  Fran¬ 
cisco  Navarro,  vezino  de  la  villa  de  Castroverde.  Ms. 
on  vellum  finely  written  in  Gothic  character,  within 
- lines  ruled  in  red,  executed  at  Valladolid  November  14, 
1587.  42  leaves  (84  pages).  First  page  finely  painted 
in  gold  and  colors,  with  a  miniature  representing 
Francisco  Navarro  and  his  family  kneeling  before  the 
Virgin  and  Child  in  the  upper  part ;  and  in  the  lower 
part  his  arms,  all  within  elegant  ornaments.  Begin¬ 
nings  of  some  paragraphs  written  in  gold  capitals  on 
blue  and  red  ground.  Folio,  contemporary  Spanish 
binding  in  calf,  with  blind  tooled  and  gilt  ornaments, 
silk  ties.  .  Valladolid,  1587 


-Carta  de  Hidalguia  attesting  the  nobility  of  the  fam¬ 
ily  de  Passamontes,  naturales  de  el  Reyno  de  Aragon 
de  la  Ciudad  de  Calataind.  Ms.  on  paper  executed  at 
Temblenque  {Spain)  April  20,  1656.  3  leaves  {six 

pages).  Arms  of  the  family  painted  at  top  of  the  first 
page.  Folio,  old  green  velvet.  Temblenque,  1656 

In  the  same  volume  are  bound  other  documents  on  vellum  and 
paper  regarding  the  nobility  of  the  Gonzales  and  other  Spanish 
families,  some  with  painted  arms. 

-Carta  Executoria  de  Hidalguia  in  favor  of  Gabriel 
Sanchez  Palacios,  vezino  de  la  villa  de  Oceana.  Ms. 
on  vellum  finely  written  in  italics  within  ruled  borders. 
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executed  at  Madrid,  July  3,  1630.  8  leaves  (16 

pages).  First  page  surrounded  by  an  elegant  orna¬ 
mental  border  painted  in  gold  camaieu  on  red  and  blue 
grounds,  with  a  large  ornamental  initial  “D”  enclosing 
a  fine  miniature  of  S.  Francis  of  Assisi;  on  the  verso 
of  leaf  II  the  arms  of  the  family  painted  in  gold  and 
colors.  Folio,  contemporary  green  velvet. 

,  Madrid:  >630 
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84 — Carta  Executoria  de  Hidalguia  in  favor  of  Ysidro  ^ 
Navarro,  natural  de  la  villa  de  Castroverde.  Manu¬ 
script  on  vellum  written  in  Gothic  characters  within 
lines  ruled  in  red,  executed  at  Valladolid  June  19, 
1586.  41  leaves  (82  pages).  First  page  of  text 

divided  in  two  compartments  finely  painted  in  gold 
and  colors ;  in  the  upper  one  a  miniature  representing 
Ysidro  Navarro  and  his  family  kneeling  before  the 
Virgin  and  Child,  within  two  borders  with  flowers, 
peacocks,  etc.,  in  the  lower  compartment  the  arms  of 
the  family.  The  beginning  of  each  paragraph  in  gold 
capitals  on  a  blue  and  red  ground.  Folio,  contem¬ 
porary  vellum.  Madrid:  1586 
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85 — Carta  Executoria  de  HidaTguia  in  favor  of  Don  Juan 
Narciso  Garcia,  Vecino  de  la  villa  de  Cantalapiedra. 
Mss.  on  vellum  written  in  italics  within  borders  ruled 
in  red.  4  leaves  (8  pages).  First  page  within  an 
ornamental  border  in  pen  and  inks  of  various  colors. 
Folio,  centemporary  calf. 

Madrid,  September  18,  1814 


In  the  same  volume  are  bound  the  following  “Cartas  Exeeu- 
torias  de  Hidalguia”  in  favor  of  the  same  and  other  members  of 
the  same  family  all  written  on  vellum  within  borders  ruled  in  red 
and  dated  March  15,  1789;  June  28,  1770;  June  14,  1706;  etc. 
The  last  mentioned  one  is  written  within  ornamental  borders 
finely  executed  in  pen  and  ink,  and  has  at  the  end  the  stamped 
signature  of  King  Philip  V. 
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86 — Carta  de  Hidalgula  attesting  the  nobility  of  Don 
Diego  Sanchez  de  Toro.  Ms.  on  vellum  finely  written 
do  in  italics  within  lines  ruled  in  red.  20  leaves  (40 
pages ).  With  the  arms  of  the  family  Sanchez  de 
Toro  painted  in  various  colors  on  the  first  page;  first 
page  of  the  text  ornamented  with  an  elegant  frame 
painted  in  colors  in  the  Louis  XV  style.  Folio,  con¬ 
temporary  calf,  gilt.  Madrid:  October  10,  1737. 
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LACES  AND  LINENS  ^ 

yyi/\ \jc- 1 

-Two  Lace  and  Linen  Covers 
Filet  in  squares. 

Measurements,  14  inches  square  and  13  inches  square. 


-Three  Small  Covers 
Linens  and  various  laces. 


er-  e^Uui 


-Lace  and  Linen  Centerpiece 
Octagonal. 

Diameter,  11  inches. 

-Center  piece  ^ 

Linen  squares  and  Venetian  lace  border. 

12  inches  square. 

-Italian  Lace  Cover 
Seventeenth  century.  Scroll  pattern. 

19  inches  square. 
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-Linen  Cover 

Italian.  With  bands  and  borders  of  lace. 

Measurement,  45  inches  by  38  inches. 
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93 — Linen  and  Lace  Cover 

0  *  Italian. 

Measurement ,  50  inches  by  15  inqjhes. 
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94 — Three  Covers 

Italian.  Linen  with  lace  edgings. 

— - —  Measurements,  24  inches  by  16  inches,  21  inches  by  20  inches  and 
20  inches  by  19  inches. 


0  « 


95 — Two  Covers 


0  o  One,  linen  with  lace  insertion  and  edging.  The  other 
embroidered  in  colors. 

Measurements,  40  inches  by  23  inches  and  24  inches  by  11  inches. 

96 — Two  Covers 

t/i.o  &  One,  linen  with  lace  edging.  The  other,  lace. 

Measurements,  26  inches  by  18  inches  and  24  inches  by  24  inches. 


97 — Two  Covers 

Linen  with  lace  edging. 


/ 
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l/  — ' Measurements ,  22  inches  by  20  inches  and  34  inches  by  20  inches. 


98 — Cover 


/d  - 


_ _ f  t  Linen  with  lace  edging  and  insertion. 

Measurement,  30  inches  by  22  inches. 
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99 — Linen  and  Lace  Cover 

Crochet  edging.  The  center,  figure  design. 


4  i. 


100 — Two  Old  Spanish  Cover 

One  with  tassels  and  colored  embroidery 


Measurement,  28  inches  by  26  inches. 

2rP//VU- 
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~ Measurements ,  24  inches  1 1  inches  and  18  inches  by  10  inches. 
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101 — Two  Lace  Covers 
j — cro  One  old  Spanish.  The  other  filet. 

Measurements,  22  inches  by  7  inches  and  18  inches  by  lb” inches. 


102 — Cover 
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Lace,  with  linen  squares  embroidered  in  red. 

Measurements,  26  inches  by  19  inches. 

103—  Cover  .  .  .  ^ 

Linen,  with  lace  insertion  and  edging.  1 

- -  Measurement,  52  inches  by  30  inches. 

104 —  Cover  _/Vc  o 
Linen,  with  bands  of  insertion  and  colored  embroidery. 

Measurement,  50  inches  by  24  inches. 
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105 —  Cover 
Coarse  linen,  with  lace  edging  and  red  bands. 

—  Measurement,  60  inches^by  22  inches. 

_  fj  y^-y, 

106 —  Covb*  '  l/iASl’  * 

Linen,  with  coarse  filet  center  and  lace  edging.  f 
y  S _ -  Measurement,  52  inches  by  26  Inches. 

107—  Cover  '/(q 

Center  of  linen,  with  drawn  work  borders  and  lace 
edging- 


Measurement,  34  inches  by  23  inches. 


108 — Three  Covers 


Linen,  with  lace  insertions  and  edgings  of  various 
//f  _  makes  and  designs. 

Measurements,  54  inchm  by  33  inches,  50  inches  by  28  inches  and 
62  inches  by  26  inches. 
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109— Cover 

^  OS _  The  center  of  linen.  Bands  and  edging  /of  various 


laces. 


110— Table  Cover 

_  Linen,  with  lace  insertion  and  edging. 


Measurement,  53  inches  by  25  inches. 


Measurement,  46  inches  by  30  inches. 


Ill — Fine  Lace  Cover  "7^  . 

Venetian  and  Sicilian 


,<r* 


Measurement,  35  inches\jby  15  inches 


POINT  DE  VENISE  AND  OTHER  LACE$ 

/ryV\s ^ 

112 —  Point  de  Venise  Lace  Coiffe 

Seventeenth  century. 

Length,  29  inches;  width,  10  inches. 

/) 

113 —  Point  de  Venise  Panel 

s  ^  Good  design. 

-  Length,  1  yard  34  inches ;  width,  7%  inc)  <j/s, 
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114 — Lace  Edging 

fa  Gros  point. 


L  li 

Length,  23  inches;  width,  4  inches. 


US— Lace  Border  0  sUweA' 

Scroll  design.  Seventeenth  century. 

Length,  3%  yards;  width,  3y2  in 

116 — Eight  Lengths  of  Punto  in  Aria  Lace 

Geometrical  design.  Sixteenth  century. 


Width,  4  inches. 
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-Venetian  Greek  Lace  Edging  — 

Bold  design.  Early  seventeenth  century. 

Length,  4  yards ;  width,  5y2  inches. 

-Venetian  Greek  Lace  Panel  YYi /u>-  — 

Bold  design.  Early  seventeenth  century. 

Length,  2%  yards;  width,  6  inches. 


r 

-Venetian  Greek  Lace  Border 

Bold  design.  Early  seventeenth  century  . 

—  Length,  1%  yards;  width,  9  inches. 

-Rare  Sicilian  Lace  Edging  h 

Archaic  figures.  Sixteenth  century. 

Length,  2%  yards;  width,  4%  Hitches. 

rn^  m 

-Linen  and  Lace  Cushion  Cover 

Sixteenth  century. 

Length,  64J itches;  width,  40  inches. 


Ms* 


-Two  Lengths  of  Sicilian  Lace  Edging 
Archaic  figures. 

Length,  1%  yards;  width,  6  inches. 
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r 

-Genoese  Lace  Cape 

/f 

1  Winches  deep. 


Good  design.  Eighteenth  century. 


f  y 

-Genoese  Lace  Flounce  TOTALS*  ^ 

Seventeenth  century. 


/ 


_  Length,  4%  yards;  width,  6  inches. 

-Old  Flemish  Garniture 

Louis  XV.  Dainty  leaf  pattern. 

Length,  6%  inches;  width,  2%  inches. 
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126 — Old  Flemish  Garniture 

a  Connected  scroll  and  leaf  pattern. 

Length,  4  yards  24  inches;  width,  3 y2  inches. 


Flounce?'^?' 


127 — Point  de  Milan 

Scroll  design  with  birds.  Eighteenth  century. 

Width,  8 y2  inches. 


JR 


128 — Point  de  Milan  Flounce  Cd 

j  0  Bold  leaf-scroll  design.  Seventeenth  century. 


129 — Point  de  Milan  Flounce 


Length,  3%  yards;  width,  14  inches. 


^7 


Scroll  and  floral  design.  Seventeenth  century. 


Hj 


180 — Point  d’Angleterre 
Louis  XV  design. 


Length,  3%  yards;  width,  15  inches. 
Bert ~  <$ ‘ 


Width,  7  inches. 


(AUJJA  0 

131 — Garniture  of  Point  d’Angleterre 


Length,  5*4  yards;  width,  2%  inches. 


Delicate  design. 

132 —  Garniture  of  Point  d’Angleterre1  ^  ^ 

Dainty  floral  pattern. 

~  /  — -  Length,  3%  yards;  width,  2 y2  inches. 

133 —  Old  Mechlin  Lace  Edging  y y  ~  Y^>  ■ 

Quaint  Louis  XV  design.  f 

Length,  10%  yards;  width,  2  inches. 


134 — Old  Mechlin  Lace  Edging  TV'W- 

Empire.  Design  of  detached  clusters  of  roses. 

Length,  4%  yards;  width,  3 y2  inches. 


(J 
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'YYi/W  -  3X  ■ 


135 — Pair  of  Sleeves  and  Two  Lengths  of  Laci 

Louis  XVI.  Fine  old  Brussels  lace. 

Width,  3  inches. 


136 — Old  Brussels  Lace  Edging  T  <Kj  k'^  ^ 

Louis  XVI.  Delicate  floral  pattern.  L 

A  0  0 

O’  0 -  Length,  5%  yards;  width,  2%  inches. 

yvu i/s  - 

v 

Length,  5  yards  12  inches. 


137 —  Old  Antwerp  Lace  Edging 

^  Empire  period. 

138 —  Point  d’Argentan  Set 


TVl/Uc’ 


Louis  XV  design.  Comprising  shaped  piece  and  four 
i  0  ~~  lengths  of  various  widths. 


139 


3  o~ 


1 — Fine  Point  d’Alen^on  Lace  'TV!,  oC  * 

Louis  XVI  period.  Design  of  open  trellis-work  edge, 


1 / 


— "with  detached  sprays. 

Respective  lengths,  3%,  2y8,  1  %  yards  and  18  inches;  widths,  3 y3, 
1%,  2^4  and  2 y2  inches. 

140 —  Three  Lengths  of  Point  d’Alen^on  Lace 

Louis  XV.  With  openwork  edge. 

■3  Respective  lengths,  1%  yards,  1  yard  and  32  inches;  widths, 

2,  2%  and  2%  inches. 

YY^sQst-  ■CU 

141 —  Three  Lengths  of  Point  d’Alen^on  Lace 

Rich  border  and  three  rows  of  detached  leaf  sprays. 

hf-  b  —  Length,  7  yards  21  inches;  width,  3%  inches. 

CT-  &jLc 


0  V 


5-0 


142 — Fine  Old  Buckingham  Lace  Collar 

0  0  George  III. 


Width,  10  inches. 


First  Afternoon 


143 — Old  Buckingham  Lace  Flounce 


Wif 


.  (  George  III.  Delicate  design  formed  by  different 

"  ground. 

Length,  11%  yards;  width,  4 y2  inches. 

144 — Fine  Old  Irish  Lace  Scarf^^ 


e—Q  George  III.  Star,  leaf  and  ribbon  designs. 


u 


u 


Length,  2%  yards;  width,  23  inches. 

Tr^.: 


CE  SCARF 


145 — Fine  Old  White  Spanish  Blond 

Empire.  Bold  leaf  design. 

^  (j  t-~- —  Length,  3  yards;  width,  23  inches. 

From  Hailstone  Collection. 


146 — Old  English  Scarf  A* ^  A/V" \  $ ' 

George  III.  Muslin,  embroidered  with  chain-stitch.  ( 

0  C  ^ 


) 


7 


14 


r v 


Length,  3  yards;  width,  23  inches. 

A 


7 — Old  English  Scarf  l/vc  ~  ,  l 


George  III.  Embroidered  muslin. 


Length,  2%  inches;  width,  23  inches. 

n 


r 


^OVER^  '  lV  -  ' 

r  of  linen.  A 


148 —  Venetian  and  Greek  Lace 

Sixteenth  century.  The  center 

/  j  t)  — "  Measurement,  26  inches  by  32  inches. 

149—  Greek  Lace  Cloth  ,  C 

Sixteenth  century.  Fine  workmanship  and  good  de-  A& 


/ 


/ 


sign. 


150 — Old  Lace  Cloth 


Length,  2%  yards;  width,  1  yard. 

?v-  vr .  jfA 


^  ..  J 

*  tJL—-  Sixteenth  century.  Italian  and  filet  lace.  Lined  with  (j 
y  rose-color  silk. 

Length,  76  inches;  width,  50  inches. 


First  Afternoon 


151- 

152- 


/? 6 


0  » 


-Old  Italian  Lace  Cloth 
Seventeenth  century.  Linen  center. 

Length,  2%  yards;  width,  25  inches. 

n  . 

-Old  Italian  Lace  Cloth  r)f'y'-/f/. 

Eighteenth  century.  With  a  band  of  fine  filet  of  ani¬ 
mal  designs  and  squares  of  rich  Italian  guipure. 

2  y4  yards  square. 


153- 

L  t 

154- 
/  J 


155- 

rtL 

156- 


/t> 


-Italian  Lace  Coverlet  r  -y— 

Seventeenth  century.  Rare  and  curious  center,  edged 
with  a  fine-pointed  Genoese  lace. 

2%  yards  square. 

-Greek  Lace  Altar  Frontal  ^/" 

Linen  center. 

Length,  62  inches ;  width,  14  inbnes. 

/7  * 

-Three  Lace  Borders 
Sixteenth  century.  Fine  Italian  cut-work. 

Length,  4%  yards;  width,  3  inches. 


n 


/it*. 


-Two  Lace  Borders 
Sixteenth  century.  Italian  cut-work. 

Length,  2%  yards;  width,  6  inches.  u 

VELVETS  AND  BROCADES 

157 —  Gothic  Red  Velvet  Mat 

[  ,  ,  Edged  with  galloon. 

(o  — 

k  H 

158 —  Two  Fragments  of  Sixteenth  Century  Red  Vel- 

j$-os~  VET 

One  edged  with  gold  braid. 


First  Afternoon 


159 —  Two  Small  Panels  '  X 

/J _ _  One,  black  velvet  of  the  eighteenth  century.  The 

other,  with  a  sixteenth  century  brocatelle  edge  in  red 
and  yellow. 

160 —  Bag  and  Bishop’s  Purse 

The  former  Louis  XIV.  Red  brocade,  with  tassels. 

- y  c 

^  - - The  latter  eighteenth  century.  White  satin,  with  gold 

thread  and  sequin  embroidery. 


161 —  Bishop’s  Purse  and  Square 
The  former  seventeenth  century.  Embroidered  with 
gold  threads.  The  latter  Louis  XV.  Brocade, 
mounted. 

162 —  Two  Panels  Cj(j  „  ^ 

One  Spanish,  eighteenth  century.  Blue  satifi,  with 

/  —  chenille  embroidery.  The  other  Italian,  seventeenth 

century. 

163 —  Old  Spanish  Cover 

Louis  XV  period.  Linen,  with  arabesques  embroidered 
//  (JL — -  in  green  and  white. 

Measurement,  24  inches  by  17  inches. 

yy rK'  ^ -C/ 

164 —  White  Silk  Quilted  Panel 

Italian.  With  embroidered  border  of  flowers  in  bril- 
y  S_° _ -  liantly  colored  silks. 

Length,  39  inches;  width,  36  inches. 

y\ 

165 —  Two  Covers  T^/LA/i  •  (/ 

One,  Spanish  Empire.  White  silk,  with  applied  star- 
q  o  shaped  ornamentation  in  gold.  The  other,  Spanish, 
eighteenth  century.  Salmon,  with  chain-stitch  em¬ 
broidery. 

Measurements,  22  inches  by  22  inches  and  19  inches  by  18  inches. 


L 
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166 — Two  Covers 


77  ;  7  & 


Louis  XV.  One  white,  with  silver  threads  and  gold 
embroidery.  The  other  light  blue,  with  flowers  in 
colors. 


Measurements,  21  inches  by  20  inches  and  18 %  inches  by  18  inches. 


of  7c  4 


( 


167 — Two  Covers  '  r  y'-SJ' 

One  Louis  XV.  Salmon  brocade,  with  flowers  in  white 
c  _  and  bands  of  green.  The  other,  Empire,  with  red  em¬ 
broidery. 

Measurements,  19  inches  by  18  inches  and  22  inches  by  21  inches. 


yu '  i 


168 — Two  Covers  O^V^yy0'  / !/  ' 

r~.  6  One,  blue  with  sequin  embroidery.  The  other  French, 

f  '  Louis  XV.  White  silk  with  chain-stitch  embroidery. 

Measurements,  20  inches  by  20  inches  and  20  inches  by  19%  inches. 


169 —  Cover  ^ 

Louis  XIV.  Salmon-colored  ground,  with  large  jflow- 
^  ££—  ers  in  brilliantly  colored  silks. 

Measurement,  26  inches  by  18  inches. 

170 —  Two  Fragments 

One  white  silver  tissue  embroidery.  The  other,  Persian 
brocade. 

THa-  <2. 

171 —  Two  Embroidered  Small  Panels 
Rhodian. 

172 —  Persian  Velvet  Border  f'/'yy  y  /  -  C^~ y 

>  ^  ff  Sixteenth  century.  With  bird  and  floral  edging. 

Length,  18  inches;  width,  7  inches. 


First  Afternoon 


173 — Two  Small  Panels 


•  CL' 


-One,  Persian.  Blue  ground  with  bouquets  of  flowers. 
The  other,  eighteenth  century.  Rhodian  embroidery. 


/L 


r~)  /)  /7 

174 — Three  Pieces  of  Old  Velvet 
u  °  .  Spanish,  eighteenth  century. 


175 —  Two  Small  Mats  and  a  Strip  ^ 

,o  os  Sixteenth  century.  Terra-cotta  velvet. 

176 —  Four  Pieces  of  Silver  Lace 
Seventeenth  century. 


177— Velvet  Chalice  Cover  and^Small  Velvet  Mat 
Sixteenth  century.  One  red  and  the  other  purple. 


178— Velvet  Mat 


^-40  Sixteenth  century.  Red,  with  applique  embroidery. 

179 —  Brown  Velvet  Band 
Sixteenth  century.  Gold  embroidery. 

Length,  87  inches ;  width,  2y2  inches. 

180 —  Purple  Velvet  Fragment  r\  // _  . 

p-  0  J  Seventeenth  century. 

181 —  Old  Red  Velvet  Bodice 
L  *1—  Eighteenth  century. 

182 —  White  Satin  Dress  Front  and  Waistcoat 
Eighteenth  century.  The  former  with  silver  embroid¬ 
ery.  The  latter  with  sequins  and  colored  silks. 


183 — Two  Petit  Point  Squares 
(  c  > _  Spanish.  Eighteenth  century. 


r 
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(s(L  c__ 


184 —  Silver  Tissue  Small  Panel 
l*  -  Spanish,  seventeenth  century.  Embroidered  in  gold 

thread.  ^ 

Or 

185 —  Fragment  of  Stole  and  Border  ^ 

Louis  XVI.  Embossed  cream  velvet,  with  flowers  in 
green  on  tissue  ground. 


186 —  Square  of  Old  Brocade,  Mounted  t 

j — 1  o  Spanish,  sixteenth  century.  Embroidered  coat-of- 

arms — a  double-headed  eagle. 

187 —  Square  of  White  Brocade,  Mounted  i*. 
Spanish,  seventeenth  century.  “Papal  Arms.” 

188 —  Square  of  Embroidery  XX  & a 

/  Spanish,  seventeenth  century.  Richly  embroidered 

o  i —  with  silver  and  colored  silks. 


'/n 


189 — Part  of  a  Chasuble 

_ _oc  Spanish,  sixteenth  century.  Rich  light  green  and  sil¬ 


ver  brocade,  with  red  velvet  center  panel. 


190 —  Panel  of  Venetian  Brocade 
Sixteenth  century.  Gold  and  silver  threads  and  col¬ 
ored  silks. 

Length,  23  inches;  width,  26  inches. 

191 —  Embroidered  Cap  a 

/  Seventeenth  century.  Scroll  and  star  patterr(jn  gold. 

192 —  Black  Velvet  Panel  "X/  . '/V.  ^ 

Spanish,  seventeenth  century.  With  applied  coats-of- 

/  0  arms. 

Length,  29  inches ;  width,  20  inches. 


U 
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193- 

F'*- 


y'Vi/i/o '  — w 


-Oval  Medallion 
Virgin  and  Child  with  Saint.  The  faces  and  hands 
painted  on  parchment. 

Height,  23  inches;  width,  18  inches. 


194 — Table  Cover 


I 


eo 


Louis  XVI.  Sage  green,  with  flWwers  in  chenille  and 
colored  silks. 

\A 

195 — Oval  Panel  of  Red  Brocade 

Italian.  Louis  XIII  period.  Edged  with  gold  lace. 

Circular  Cover  rvva*-  /c 

Louis  XVI.  Gold  ground,  with  red  medallions. 
Fringed. 

~  Diameter ,  23  inches 

197 — Brocade  Cover  /Vl/l/O  •  (3- 

Louis  XV.  Cream  ground,  with  dinnty  floral  pattern. 


196- 


y  cj 

198— 
JT^ 

199— 

*iL- 

200— 
^  9- 


Measurement,  38  incjies  by  30  inches. 


do  Mbcjies 

■  f 


.  _  yj 

-Panel  of  Brocade  ^ 

Louis  XIV.  Floral  and  other  patterns  in  pink  and 
yellow.  Silver  lace  edging. 


Length,  43  inch&s ;  width,  21  inches. 

a  4  ^ 


201- 


,—a  o 


Brocade  Cover 
Louis  XV.  Flowers  in  color  on  a  white  ground.  fj  ^ 

Measurement,  40  inches  by  33  inches. 

D  '  ^ 

Louis  XIV  Chasuble  &JJ C 

White  silk,  with  silver  threads.  Central  panel  of  red 
brocade.  _ 

Old  Spanish  Brocade  Cover 

Louis  XIV  period.  Blue  ground,  with  flowers  in  red 
and  green. 

Measurement,  72  inches  by  32  inches. 


Yl/riA^o '  v 
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—  rt 


202- 

/O 

203- 

/^£L 

204- 

/yl. 


205- 

"7  6 


-Old  Flemish  Tissue  Cope  sc^— 

Empire  period.  Yellow  ground,  with  flowers  and  other 
designs  in  colors. 

-Brocade  Altar  Frontal  r  ^  ~ 

Louis  XIV.  White  ground,  with  floral  design^  in 
color. 

Length,  108  inches;  width,  33  inches. 

-Old  Silk  Cover 

Louis  XVI.  Cream  ground,  with  bouquets  of  flowers 
and  pink  bands. 

Measurement,  80  inches  by  36  inches. 

-Panel  of  Ecru  Brocade  T/v^  ta  < 

Louis  XV.  Ribbon  and  flower  pattern. 

Length,  86  inches;  width,  32  inches. 


f/'V'&c 


206 — Panel  of  Green  Brocade 

Sixteenth  century.  Detached  floral  design.  Trimmed 


with  braid. 


Length,  86  inches;  width,  18  inches. 


207 — Panel  of  Old  Brocade 

Italian,  sixteenth  century.  Yellow  on  a  red  ground. 
Rare. 

Length,  80  inches;  width,  20  inches. 


209 

/  d  ~ 


208 — Orphrey  of  a  Chasuble 

Italian,  sixteenth  century.  Christ  on  the  cross.  Sil- 
— 'ver  tissue,  with  blue  applique  and  embroidery. 


-Panel  of  Red  Velvet  C'-  vtS 

Seventeenth  century.  Trimmed  with  galloon  and 
fringe. 


/? 


^4 

(J 


Width,  60  inches ;  height,  16  inches. 
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- P - c — "7/ 

210 — Altar  Frontal 

Eighteenth  century  pink  velvet,  with  a  panel  of  seven- 
,-5—  "  teenth  century  red  velvet.  The  latter  has  an  applied 

design  of  a  crucifix. 

Length ,  67  inches;  width,  32  inches. 


211 — Square  Brocade  Cover  -  '\J  l  A  > 

Seventeenth  century.  Ecru  ground,  with  chenille  em¬ 
broidery.  Border  of  seventeenth  century  embossed 
velvet. 

inches  square. 


&r 


212 — Black  Velvet  Border  r  r 

Spanish,  seventeenth  century.  Sumptuously  embroi- 
6  a  dered  with  flowers  and  leafy  scrolls  in  gold  threads, 
gallooned  and  fringed. 

Length,  12  feet;  width,  2  feet. 


213 —  Red  Damask  Portiere 

Louis  XIV.  With  three  bands  of  applique  embroi¬ 
dery  on  a  black  satin  ground.  The  upper  and  lower 
borders  of  red  silk  applique  on  a  silver  ground. 

Height,  8  feet;  width,  4  feet  9  inches. 

214 —  Large  Cover 

Louis  XIV.  Red  damask,  with  a  center  panel  and  bor¬ 
der  of  sixteenth  century  black  and  gold  Spanish  em¬ 
broidery. 

Measurement,  8  feet  4  iifches  by  5  feet. 


215 — Pair  of  Heavy  Corded  Silk  Portieri 


_ Empire.  Red,  with  a  wide  band  of  richly  colored 
ed. 

Length,  10  feet  6  inches;  width,  3  feet  5  inches. 


/  K  _ 

'  °  brocade.  Lined. 
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SECOND  AFTERNOON’S  SALE 


TUESDAY,  JUNE  6,  1916 

AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2.30  O’CLOCK 


FANS 


216 — Two  Old  Fans 


J  (a  c  0  One  Chinese,  with  intricately  carved  and  pierced 
sticks;  the  other,  old  English  riddle  can,  dated  1797. 


217 — Two  Old  Fans  o 

^  One  Chinese,  of  intricately  carved  and  pierced  ivory,  / 

The  other,  Empire  period.  Ivory  sticks,  nlount  of  ^ 
net  with  silver  spangles. 


218 — Two  Old  Fans 


/  ^  c  o  One  Chinese,  black  lacquer,  with  figures  in  a  garden 
in  gold  lacquer.  The  other,  English  cedar,  with  eigh¬ 
teenth  century  prints. 


219 — Two  Old  Fans 


One  Louis  XVI,  with  inlaid  horn  sticks  and  chased 
ormolu  plaques.  Painted  mount.  The  other,  George 
III  period.  Ivory  sticks.  The  mount  with  paintings 
of  butterflies  and  birds. 


1 


L 
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220— Two  Old  Fans  '  '  v 

One  Italian,  with  painted  ivory  sticks,  mother-of-pearl 

/  - guards  and  painted  mount.  The  other,  English,  with 

lacquered  wood  sticks.  Mount  with  painting  of  a 
musical  subject. 


)  + 


221 — Two  Old  Fans  Y]r~  As 

One  English  riddle  fan,  with  wooden  sticks.  Dated 
1792.  The  other,  French,  Louis  VI.  Sticks  of  mother- 
of-pearl  and  mount  with  painting  of  a  garden  scene. 


a  o 


222- 

fts. 


o 

-Old  English  Fan  (q 

Ivory,  with  delicate  piercings. 


223— Two  Old  Fans  /V) 

One  Swiss,  with  sticks  painted  brown  and  mount  with 
colored  print.  The  other  English,  with  pierced  and 
gilded  sticks  and  black  satin  mount  with  gold 
spangles. 


224- 


rr. 

V/ 
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225- 

/o  °° 

226- 

/<?-£- 


-Two  Old  Fans  '  ^ 

One  French,  with  quaintly  shaped  inlaid  sticks.  The 
other  English,  with  wood  sticks  and  mount  with  print 
and  paintings. 

TVuisO  ■  •  (A 

-Two  Old  English  Fans 

Ivory  sticks.  One  with  net  and  painted  silk  mount. 
The  other  with  white  satin  mount  edged  with  feathers. 


-Two  Old  English  Fans 

George  III.  One  with  pierced  wood  sticks  and  white 
satin  mount  with  an  engraving.  The  other  with 
narrow  mother-of-pearl  sticks  and  mount  with  paint¬ 
ing  of  figures  in  George  III  costume. 


Second  Afternoon 


227- 


228- 

229- 

L  u. — 

230- 

X</.  tf- 

231- 

^7^- 

232- 


-Two  Old  Fans  . 

One  English.  Ivory  sticks  with  shaped  ends  and  re¬ 
serve  center  panel  with  painting  of  roses.  The  other, 
green  silk  parasol-shaped.  Carved  ivory  handles  and 
mirror  in  center. 

-Two  Old  English  Fans 
One  with  pierced  ivory  mount  with  central  medallion, 
“The  Lovers.”  The  other  with  tortoise-shell  mount. 
The  ends  of  the  blades  carved  to  form  a  viscountess’s 
coronet. 

-Old  English  Fan  TV  -  yy. 

Carved  and  pierced  ivory  sticks,  with  three  medallions. 
Painted  mount. 

-Two  Old  English  Fans  A 1  * 

One  with  pierced  ivory  sticks  and  blue  mount.  The 
other,  George  III,  ivory  sticks  and  pink  gauze  mount. 

-Old  English  Fan  ^ 

Carved  and  inlaid  ivory  sticks.  Mount  of  chicken 
skin,  with  a  painting,  “The  Return  of  a  Warrior.” 


A 


/ 
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233- 

6  o 


-Old  English  Fan  QjCYYY  ^  ^ 

Empire.  Painted  olive-wood  sticks.  Mount  with  cen-  j 
ter  medallion,  “Visit  to  the  Sick.”  * 

-Old  English  Fan  Va  -  ^ • Y,  J 

Empire.  Gilded  and  pierced  ivory  sticks  and  mount 
with  painting  of  “The  Knight  and  His  Lady.” 


dr 


234 — Old  English  Fan  u  n  <>• 

Light-colored  horn.  The  blades  with  pointed  ends. 
q  o  Painted  decoration  of  cherubs  in  grisaille.  Wedgwood 
style.  Fine  specimen. 


? 


Second  Afternoon 
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235 —  Old  Chinese  Fan  TTm^  - 
3  6  0  Blades  of  pierced  sandalwood.  Long  guards  of  carved 

ivory  form  the  handles. 

^ — \  /0  A 

236 —  Old  French  Fan  >°  -  aaJI^XjlAA 

Louis  XVI.  Inlaid  mother-of-pearl  sticks  and  carved 
guards.  Mount  with  classical  subject. 

n  n 

237 —  Old  Italian  Fan  9/^.  y/y  ^ 

Louis  XVI  period.  Pierced  and  painted  ivory  sticks. 

~LA>  —  Mount  with  painting  of  a  lady  and  gentleman  having 
tea. 

238 —  Old  Spanish  Fan  ■  Qi.  . 

Pierced  ivory  sticks.  Painted  mount  with  figure  sub- 
/  ^—7^-^ect  and  “View  of  the  Sea.” 


239 — Old  English  Fan  “YY  '  l/!/. 

George  III.  The  sticks  of  pierced  and  gilded  mother- 
of-pearl.  Mount  with  painted  classic  subject. 


240 — Old  Spanish  Fan  w 

n  y  * 

_ j  Pierced  and  gilded  tortoise-shell  sticks  and  guards. 

'  /  £L-JThe  mount  with  classic  subjects. 


w 


241 — Old  Spanish  Fan 

f\ 

Empire.  Mother-of-pearl  sticks,  pierced  and  gilded. 
/  5~6JL  Mount  with  painting,  “The  Lovers.’ 


242 — Old  Spanish  Fan  CjY  '  CL  ' 

^  SZ  Louis  XV  period.  Plain  ivory  sticks  and  carved  and 
0*—  — ■  ' 


painted  guards.  Mount  with  pastoral  subject. 

243 — Old  French  Fan  ■yy^,  p  YC  A 

q  t  Louis  XVI.  Small  inlaid  mother-of-pearl  sticks. 

/  Gauze  mount,  decorated  with  silver  sequins.  In  the 
center  is  the  figure  of  a  dancer. 


Second  Afternoon 


z~\ 


3 


*  jfi 


244 — Old  Italian  Fan  /)f  */* / . 

Double  sticks  of  mother-of-pearl,  with  one  side  pierced 
and  inlaid.  The  leaf  with  painting  of  young  women 
by  a  river,  on  chicken  skin. 


245 — Old  French  Fan 


Louis  XV.  The  ivory  sticks  with  carvings  of  figures 
and  lattice  work.  Gilded  and  silvered.  Leaf  with 
painting  of  a  family  party. 


w 


246 — Old  English  Fan 

Empire.  Mother-of-pearl  sticks.  Mount  with  a 
/  d  painted  panel  of  young  woman  and  Cupid. 


H 


7^ 
/  — 


247 —  Old  English  Fan 

About  1800.  Alternate  wood  and  ivory  sticks.  Will 
mount,  with  an  oval  engraving,  “Cupid  and  Psyche.” 

248—  Old  English  Fan 

Louis  XV.  Ivory  sticks,  delicately  carved  and  pierced 

_  in  the  Chinese  manner.  Mount  with  a  painting  of  a 

^  - pastoral  subject  by  Fragonard. 


C*-cn 


c  t 


249 — Vernis  Martin  Fan 

Louis  XV.  Ivory  sticks,  with  paintings  of  “The  Re¬ 
turn  of  a  Traveler  from  the  Sea”  and  “Lake  with 
Boats  and  Fishermen.” 


!v 


JSIl 


250 — Old  French  Fan 

Louis  XV.  Artistically  carved,  pierced  and  painted 
sticks  and  guards.  Mount  with  painting  of  figures 
representing  Agriculture  and  Music. 


h 


Second  Afternoon 


251- 


cr^ 


-Old  French  Fan  7>-  W- 

Louis  XVI.  The  ivory  sticks  are  delicatedy  carved, 


/*) 


"7  - pierced  and  gilded.  The  upper  portions  with  love 

birds  and  baskets  of  flowers.  On  the  central  sticks  are 


figures  with  musical  instruments.  The  mount  has  three 
painted  medallions  of  pastoral  subjects,  surrounded 
by  colored  sequins,  flowers  and  birds. 


252 — Old  French  Fan 


|v 


>/ 


A, 


_<rz? 


Louis  XV.  The  ivory  sticks  are  beautifully  carved, 
with  figures,  scrolls,  trophies,  and  two  panels  in  re¬ 
serve,  with  the  subjects  “Travelers  with  Horses  at  a 
Well”  and  “Shepherd  and  Shepherdess.”  Mount  with 
painting  of  a  Queen  on  her  throne,  attendants,  and 
supplicants. 


a  o 


253 — Old  French  Marriage  Fan^ 

Louis  XVI.  The  sticks  and  guards  are  of  ivory.  The 
former  have  a  panel  decoration  of  figures,  trophies  and 
flowers.  Gilded  and  jeweled  in  the  Chinese  style.  The 
guards,  with  miniatures  of  a  young  man  and  woman, 
are  supported  by  gilded  Cupids.  The  silk  mount  has 
paintings  of  trophies,  flowers,  musical  instruments  and 
medallions.  Sequin  embroidery. 


ANTIQUE 


SIL2?R^ 


254 — Old  Spanish  Silver  Salt  Dish 

Louis  XV  period.  The  fluted  and  scalloped  bowl  is 
joined  to  the  base  by  a  wood  sphere.  There  are  two 
handles. 

Height,  3%  inches^ 

kLyS’* 


255 — Antique  Silver  Cup 


/c 


<A 


i/l 


/ 


1 


<TQ 


Empire  period.  With  wooden  handles  and  saucer  base. 
Mark,  Grinon  and  castle  and  lion  crowned  in  shield. 

Height,  3  inches. 


<r 


Second  Afternoon 


TV  ■  'Ar .  d 

256 — Two  Old  Spanish  Silver  Jugs 

Sixteenth  century.  Scroll  handles.  One  top  with  let- 

*'i  — a  * 

— 


f 


ter  “A”  and  the  other  with  “V.” 


Height,  6  inches 


r4, 


/ 


257 — Spanish  Silver  Chalice  Foot  ^  ^ 

XV  century.  Pierced  and  chased.  Pincushion  top. 


258 —  Antique  Holy  Water  Font 
>  J  The  center  raised  and  with  a  plaquette  of  a  saint  in 

X  ^  repousse.  Dated  1793.  Inscribed  as  being  presented. 

259 —  Old  Silver  Statuette  of  a  Dwarf 


9 


L 


^  Empire  period.  Circular  base. 


Height,  4%  inches. 


260 — Pair  of  Cocoanut  Cups  on 
Silver  bases  and  rims.  1790. 


Fee'nX 


s 


u  c, 


Height,  6  inches. 


261- 

/  X  91  - 


-Old  Spanish  Silver  Bell  i  < 

Louis  XVI  period.  With  chased  bands  and  royal  coat- 
of-arms. 


Y/lSl 

262 — Pair  of  Old  Spanish  Silver  Jugs  j 


3  diL 


263- 

.(T'jl 


HZ' 


264- 

ft 


Globular,  with  animal-head  spouts. 

Height,  4 y2  inches. 

-Pair  of  Old  Spanish  Silver  Filigree  Vases  ^ 

Empire  period.  With  two  handles  and  blue  glass  lin¬ 
ings. 

Height,  5%  inches. 

-Bishop’s  Inkstand  ^  /^“ 

Old  Spanish  silver.  Oblong,  with  pointed  ends.  On 
four  feet.  Has  sand-box  and  two  ink-wells.  By  Mar- 
boy — (Mark:  A  rampant  lion).  1740. 


(/ 


Second  Afternoon 


/ 


265- 
^  St 


/V 


1 1 


-Old  Spanish  Silver  Salt  Dish 
Empire  period.  The  flower-shaped  bowl  is  supported 
by  French  poodle  dog — standing  on  an  ebony  base. 

Height ,  6  inches. 


~  / 


-2 


r\ 

Cr 


266 —  Old  Portuguese  Covered 

Two  dragon  handles  and  paw  feet;  two  bands  of  floral 
and  leaf  scrolls.  Lisbon ;  eighteenth  century. 

Height,  6%  inches. 

267 —  Two  Old  Spanish  Silver  Trays 

Louis  XVI  period.  Repousse  and  chased  ornamenta¬ 
tion  of  leaves  and  dragons.  In  the  center  a  helmeted 
head.  Seville. 

Diameter,  9  inches. 

/) 


6  «- 


268 — Old  Spanish  Silver  Tr^V 

The  center  with  embossed  bust  of  a  king.  Two  bands 
'  — of  relief  ornamentation.  Style  of  fifteenth  century. 


Seville. 


Diameter,  13  itirhes. 

T Cd  _  oAn. 


269 —  Old  Spanish  Silver  Tabernacle 

In  two  parts,  with  bracket  support.  Richly  chased  ( 
Lj.  x,t  ..  and  engraved.  With  molded  cornice  and  base.  The 
door  with  repousse  plaque  of  a  pelican  and  young. 
Dated  1740.  Purchased  in  Seville. 

Height,  40  inches ;  width,  29  inches. 

270 —  Old  Spanish  Dagger 
Louis  XV  period.  The  hilt  and  sheath  of  silver,  with 

7  — ■—  relief  and  engraved  ornamentation  of  flowers. 

Length,  10  inches. 


Second  Afternoon 


271 — Pair  of  Old  Silver  Candlesticks 


c 


J. 


L 


crc5T. 


Louis  XVI  period.  Oval  ribbed  bases  with  tapering 
reeded  columns.  (Mark:  An  anchor.)  Cadiz. 

Height,  9 y2  inches. 


272 —  Pair  of  Old  Silver  Candlesticks  j 

Empire  period.  From  round  fluted  bases  the  columns 

r  q  rhe  to  three  draped  heads  of  Egyptians,  which  sup- 
r  y  port  the  candle  sockets.  Mark :  A  castle  and  shield, 
with  lion  crowned. 

Height,  11  inches. 

273 —  Pair  of  Old  Silver  Candlesticks^^  /  ^  ' 

Louis  XVI  period.  Round  bases,  with  acanthus 

/  - leaves.  Columns  correspond.  (Mark:  A  castle.) 

Height,  12  inches. 


274 — Old  Spanish  Silver  Tray 


0 


a  p  fv 

Louis  XIV  period.  Similar  to  the  preceding,  but  with 
shield,  trophies  and  coats-of-arms  of  the  owner. 
Seville. 

Diameter,  13 y2  inches. 

L0. 


275 —  Antique  Spanish  Silver  Bowl 

The  center  with  a  repousse  plaque  of  a  monk  on  a  bal¬ 
uster  stem.  With  engraved  inscription  find  dated 
1793. 

276 —  Old  Spanish  Silver  Oval  Frame  (X  .Gls 
Louis  XV  period.  Beaded  molding.  The  top  orna- 
mented  with  flowers  and  ribbons  in  relief. 

Height,  10  inches;  width,  7  inches. 

*£>  r\ 


277 — Old  Spanish  Silver  Bottle  Tray  \7  ■ 
j — f«  Louis  XV  period.  For  two  bottles.  The  rim  shaped 

/  and  molded. 


Length,  9  inches. 


Second  Afternoon 


278 — Old  Spanish  Silver  Statuet 


Louis  XVI  period.  With  smaller  figures  at  either 
side.  Ebony  background  and  base. 

Height,  9 y2  inches. 


279 — Old  Spanish  Silver  Dagger  Scabbard 


» — ?  c 

3  — 


Louis  XVI  period.  The  tip  a  dragon’s  head. 

Length,  11  inches. 


I  ' 


280 —  Old  Spanish  Dagger  i, 

rj  (j-t  Louis  XIII  period.  The  hilt  and  sheath  of  silver. 

Pierced  belt  catch. 

Length,  10y3  inches. 

281 —  Pair  of  Old  Spanish  Silver  Ornaments 

Early  eighteenth  century.  Cherubs’  heads.  Fitted 
>  ✓  for  flower  stands. 

Height,  8%  inches. 

282 —  Mounted  Cocoanut  ShelitG^'v'^^  “ 

Surface  engraved.  Chased  and  pierced  silver  orna- 
5^  ments.  Claw  and  ball  feet. 

Height,  6%  inches. 


•<  K 


ITf  C' 

283 — Old  French  Silver-gilt  Benitier  ^  ^  ^ 

Eighteenth  century.  Chased  and  ornamented  with 
•n  4  o  bas-relief  of  Virgin  and  Child  and  two  saints. 

Zr '' )  ' 

Height,  9  inches. 


284 — Old  Spanish  Silver  Chalice^  '  — / 

Sixteenth  century.  Ornamented  with  engraved  strap 
work.  Circular  base. 


Height,  9  inches. 


Second  Afternoon 


*-£J? 


285 — Old  Spanish  Silver  Oblon 

Louis  XV  period.  Richly  chased  and  embossed. 

_ 1/0  Mark:  A  lion  in  a  circle;  CRUZ. 

Length,  17%  inches;  width,  12  inches. 


V 


286 — Old  Spanish  Silver  Oval  Plaque 


Louis  XVI  period.  Repousse  ornamentation  of  Sa- 


,  _ v  e  viour  falling  beneath  weight  of  the  cross.  Castles  in 

■  distance. 


287 — Old  Spanish  Silver  Shaving  Set 


Length,  19%  inches;  width,  15%  inches. 

•yf  ■  (^3  Ass 


t  ,  Empire  period.  Comprises  oblong  deep  dish,  with  de- 
0  u  tachable  neck-piece  and  soap  dish  and  ewer  with 

hound  handle.  Inscribed  R.  A.  F.  a  T.  A.  L.  Mark: 


A  castle.  In  antique  leather  case. 


288 — Old  Spanish  Silver  Cake  Stand 

Circular  base,  with  ribbed  bulbous  standard.  Madrid, 

r^isoo. 

Diameter,  14%  inches. 


is 


289 — Old  Silver  Tray 

Finely  pierced  gallery.  Center  engraved  with  crowned 
medallion,  dove  of  peace,  and  initials  F.  M.  A.  with  two 
^"handles.  By  Christian  Leo,  1734-77;  Konigsberg. 

Length,  24%  inches;  width,  16%  inches. 


/ 


290 — Old  Venetian  Silver  Lamp  v  lv 

^Eighteenth  century.  With  octagonal  base  and  ball 
feet.  Fitted  for  three  wicks  and  has  various  utensils. 
Patau,  Venice. 


Height,  28  inches. 


Second  Afternoon 


- ** — ^ - 

291 —  Pair  of  Spanish  Silver  Hanging  Lamps 
Seventeenth  century.  Tulip-shaped,  with  engraved 

/  Q  (,  - —  ornamentation  of  acanthus  leaves.  Canopy  to  cor¬ 
respond.  Four  supporting  chains.  Bought  at  Ronda, 
Spain,  1900.  Formerly,  the  property  of  the  Marquis 
de  Montizumaur. 

n  Height,  40  igighes. 

-oA-th/y 

292 —  Old  Spanish  Silver  Cathedral  Lamp  x- 

Eighteenth  century.  Flattened  bowl  shape,  with  knob  _ 

;  a. — -j  below,  chased  and  repousse  ornamentation.  Dome¬ 
shaped  canopy,  with  four  chains  as  supports.  De¬ 
pending  from  canopy  are  four  shorter  chains  to  hold 
the  light.  From  the  Cathedral  at  Jaen,  South  of 
Spain. 

Height,  36  inches. 


293 — Cane 

Louis  XVI  period, 
"rule  of  silver. 


The  top  of  chased  gold  and  fer- 


X' 


294 — Ivory  Cane  11 

Empire  period.  Chased  gold  knob  and  silver  ferrule. 


(  0 


LACES  AND  LINENS 

295 —  Two  Covers 

One  of  lace  and  cut  work ;  the  other,  linen  with  lace 
'  squares. 

296 —  Lace  and  Cut-work  Square 


0  C 


Delicate  design. 


/ 


297 — Two  Small  Covers 

Linen,  with  lace  edging. 


18  inches  square. 

'l  6 

11  inches  square. 


3  CO 
\J  - “ 


Second  Afternoon 


298 — Six  Old  Covers 


^  r\ 

\  p 
,0  • 


Linen  centers,  with  lace  insertion. 

TVyi^j* 


299 — Italian  Lace  Cover 


-j/. 


/a. 


</±_ 


Attractive  design. 


Length,  56  inches ;  width,  30  inches. 


300 — Sicilian  Lace  Cover 

Vases  of  flowers  and  conventional  peacocks. 

r> 

er~  ^ -  Length,  29  inches;  width,  12  inches 

o01 — Two  Small  Covers  Cc-  Oc 

,  0  Linen  and  cut-work. 

/  <£ 


302 — Lace  Cover 


-7 


/  CL 


Alternate  bands  of  star  and  wave  patterns. 


303 — Three  Covers 

Lace  and  linen. 

/S~‘- 


Length,  30  inches;  width,  25  inches. 

O'" 


Sizes,  18  inches  by  15  inches,  25  inches  by  18  inches  and  38  inches 
by  19  inches. 


301 — Cover 

t  Linen  with  lace  edging. 


CL-Gl- 


Length,  90  inches;  width,  28  inches. 


a 


305 —  Three  Linen  Covers 

Edged  with  various  laces. 

/  -  Sizes>  20  inches  by  19  inches;  25  inches  by  16  inches;  21  inches 

by  17  inches. 

306 —  Cover  ^'VL  ft- 

/  /  g  c  With  filet  lace  corners. 

'  ‘  Length,  42  inches;  width,  22  inches. 


VLC 


Second  Afternoon 

rFFTT 

S07 — Point  Couhe  Lace  and  Linen  Cover 


Scalloped  edge. 


6 


308 — Two  Linen  Covers 
0  c  Bordered  by  small  squares  of  cut-work. 


1 

Length,  43  inches ;  width,  36  inches. 

ft .  Ct. 


Each,  length,  40  inches;  width,  11  inches. 


309 — Filet  and  Linen  Lace '"Cowfei 


Scalloped  edge. 


/o 


310 — Six  Small  Mats 

Drawn  work. 


\J 

Length,  42  inches ;  width,  18  inches. 

Each,  10  inches  by  9y2  inches. 


311 — Cover  and  Two  Strips 


'isO' 


/  f.  Linen  and  lace.  The  former  with  red  edge. 

^  ^  *  Various  sizes. 

Tsl  -  (L -rft 

312 — Fine  Old  Lace  and  Linen  Cover 

Filet  and  other  laces.  With  applied  blue  ribbon. 

Length,  116  inches;  width,  19  inches. 


QC 


313 — Two  Covers 
t  6,  Lace  and  linen.  One  with  crosses  embroidered  in  red. 


/c 

^  ^  to  -L.ace  ana  linen,  wne  wiui  crosses  embroidered  in  red. 

Sizes,  25  inches  by  18  inches  and  44  inches  by  27  inches. 

314 — Two  Lace  and  Linen  Covers^’/-'  si  r  yyf  ft 

One  with  blue  cross  stitch.  fA  '  1  C 

/  d~°JL _  Sizes,  51  inches  by  28  inches  and  23  inches  by  19  inches. 


315 — Linen  and  Lace  Cover 
P djL-  Scalloped  edge. 


53  inches  by  24  inches. 


Second  Afternoon 


316 —  Two  Lace  and  Linen  Covers^^-  ^  ^  7b 
Scalloped  edges. 

//"_  Sizes,  67  inches  by  26  inches  and  41  inches  by  30  inches. 

317 —  Filet  Lace  and  Linen  Cover 
Narrow  crochet  edging. 

/Li  LL- 


42  inches  by  36  inches. 


318 — Linen  and  Lace  Cover 
With  brown  threads. 


7>l  x  <-■ 


67  inches  by  26  inches. 


r>vi/o'  (T"^' 


/  0 


319 — Two  Covers 

One  linen  and  lace.  The  other  linen,  embroidered  in 
blue. 

Sizes,  27  inches  by  18  inches  and  20  inches  by  19  inches. 


320 — Two  Covers  (X,  • 

e  4  One  with  filet  center.  The  other,  linen  and  lace. 


Sizes,  37  inches  by  29  inches  and  44  inches  by  22  inches. 


i 


321 —  Fine  Old  Point  de  Venise  Coveru  ll 

With  squares  of  point  de  Milan.  Seventeenth  century. 

—  54  inches  by  29  inches. 

322 —  Filet  Lace  Panel  TTOop  •  V. 

t  With  cross  and  symbols.  Dated  16 — . 

20  inches  by  23  inches. 


1TK  CZ 


323 — Old  Linen  Cover  u  v  N- 

j/-  ^  __  Spanish.  Louis  XV  period.  Embroidered  with  ara- 


6  0 


besques  in  blue  and  white  silks. 


24  inches  by  17  inches. 


Yju 


Second  Afternoon 


r.  e  / 


m  ■  Ci.  'A 


324 —  Panel  r  ^  V  % 

(  0j  Yellow  ground,  with  flowers  in  red.  Silver  border. 

Length,  48  inches;  width,  9  inches. 

325—  Point  de  France  BordS^^2  ^ 

End  of  seventeenth  century.  Fine  flowers  and  scroll^ 
6  (I  *  1  —  pattern.  One  piece. 

Length,  6  yards;  width,  4 %  inches. 


326 — Point  de  Yenise  FlouVce-^3 

Seventeenth  century.  Meander  pattern. 

*  /  /r,  0  c 

&— /  O  — ^  Length ,  3%  yards;  width,  8  inches. 

oq-v  F  p  v  r  ^ 

32 1 — tine  Point  de  Venise  Garniture 

Late  seventeenth  century.  Flat,  with  decorated 
^  brides. 

Length,  1  y2  yards;  width,  3 y2  inches. 


r 


328 — Pair  of  Point  de  Yenise  Cravat  Ends 

Eighteenth  century.  With  raised  work.  Bouquets  of 
flowers  and  other  designs.  Mounted. 


Each,  9  inches  by  91/.  inches. 


329 — Gros  Point  de  Yenise  Panel 

Superb  example. 


<W7 


i /  t  • 


Length,  1  yard;  width,  6%  inchYs. 
Edging  cS-  *•  ^tj  •  vW  — 


330 — Punto  in  Aria  Edgin 

Sixteenth  century.  Fine  quality.  Geometrical  designs 
(j  0 Z _ in  four  motives. 

Length,  3  yards;  width,  2%  inches. 
831 — Venetian  and  Greek  Strip  J 


<  A-OC 

J 


0  6 


Seventeenth  century.  Attractive  pattern. 

Length,  2  yards;  6  inches;  width,  10  inches. 


<r 


Second  Afternoon 


332 — Venetian  and  Greek  Lace 


Seventeenth  century.  Undulating  pattern.  Snell 


edging. 


1/ 


Length,  8  yards;  width,  5%  inches. 


333 


37 


Si 


334- 


Venetian  and  Greek  Lace 

Seventeenth  century.  Fine  quality  and  design.  Deep 
scalloped  edged. 

Length,  1  yard;  34  inches;  width,  11  inches. 
Border  of  Sicilian  Lace 

Sixteenth  century.  Grotesque  figures.  Tassel  edge. 


/  A06 

/  J  — 


Length,  2  yards;  width,  6%  inches. 

335 — Sicilian  Lace  Border  7'7'L/' xL 

Sixteenth  century.  Archaic  figure  pattern. 

Length,  3%  yards;  width,  4%  inches. 


336- 

/  iTiL- 

337- 

338- 

Js-’t 


“Sicilian  Lace  Boeder  .  7K  ■  -W- 

Sixteenth  century.  Archaic  figure  pattern. 

Length,  2 ys  yards;  width,  8  inches. 

-Genoese  Lace  Flounce 

Early  eighteenth  century.  Good  scroll  pattern.  /i 


Length,  4  yards;  width,  12  inches. 

■  y^w 


-Genoese  Lace  Flounce  TlA'-Si/s 

Early  eighteenth  century.  Star,  scroll  and  net  pat¬ 
tern. 

Length,  4  yards;  width,  11%  inches. 


339— Old  Flemish  Lace  Flounce  (Mtfr  is 

__  o  Late  seventeenth  century.  Curious  flower  pattern. 

J  -  \^)  '  ■■  ”  #  t 

Length,  3%  yards;  width ,  8 y2  inches . 


Second  Afternoon 


n 


340 — Old  Flemish  Lace  Flounce 

t »  Louis  XV  period.  Large  flower  and  leaf  design. 

Length,  3  yards  30  inches;  width,  12  inches. 


341 —  Point  de  Milan  Flounce  t( 

Seventeenth  century.  Figure,  bird  and  scroll  pattern. 

^  ? — "  Length,  314  yards;  width,  13  inches. 

342 —  Point  de  Milan  Flounce  (j\^- 

-  ^  Seventeenth  century.  Good  scroll  design  with  birds. 

CT  ^  -  - 

Length,  4  yards  33  inches;  width,  10%  inches. 

343 —  Fine  Milanese  Scarf  Tr-Y  V. 

^  Eighteenth  century.  Good  openwork  pattern.  [ 

Length,  2%  yards;  width,  15 %  inches. 

344 —  Point  d’Angleterre  BerthaT^^/^x^ 

Louis  XV.  Rose  and  scroll  pattern. 


Length,  34  inches ;  width,  5%  inches. 


Of 


345 — Point  d’Angleterre  Garniture  u 

1  m 

Louis  XV.  Carnation  and  floral  star  pattern. 

Length,  4%  yards;  width,  2%  inches. 


4-yg. 

346 — Point  d’Angleterre  Garniture^"""  ,  5^ /‘-  C '■ 
Louis  XV.  Scroll  and  flower  pattern. 

3  d  - — "  Length,  6%  yards;  width,  2  inches. 


347 — Beautiful  Old  Mechlin  Floun^*"^ 


Qt  Empire  period  and  design.  Unusual  depth.  (j 

Length,  9  yards;  depth,  4  inches. 


sy 


348 — Fine  Mechlin  Border 

IA 

^  Louis  XV.  Undulating  scroll  pattern. 


u 


1  j 


Length,  5 %  inches;  width,  1  %  inches. 


Second  Afternoon 


Si 


JST 


349 —  Old  Brussels  Veil  '  S  .  Sjl/ia/\aS 

Louis  XV.  All-over  design  of  wheat  ears. 

Measurement,  21  inches  by  34  inches. 

350 —  Old  Brussels  Veil  >  C  ^  ^ 

Louis  XVI.  Detached  flower  pattern.  Lower  border  /  J 

with  heart  and  diamond  shaped  patterns.  ^ 

Measurement,  44  inches  by  42  inches. 


351 — Old  Binche  Lace  Fichu  y 

Close  work  and  design. 

ye  6  inches  deep. 

0  (j 

^  ^ — j;  c  About  8%  yards. 


352 — Fine  Point  d’Argentan  Garni 
Louis  XV.  Five  pieces. 


353 


!■ — Point  d’Alen^on  Garniture  Qytfr  Ru^ 


i±~j  £i 


Louis  XV.  Five  pieces. 


About  3  yards  20  inches. 

TVMx 


(J 


354 — Point  d’Alen^on  Garniture 

Louis  XVI.  Upright  design.  With  pointed  edge 


O  D 


Length,  7  yards ;  width  3%  inches. 


355— Point  d’Alen9on  Garniture 

Louis  XV.  Floral  spray  pattern.  1 

Length,  5  yards;  width,  3%  inches,  [y 


fie 


356 — Old  Buckinghamshire  Lace  Flounce  h 


1 


^  George  III.  Good  floral  scroll  design. 

Length,  10  yards  14  inches ;  width,  5  inches. 


Second  Afternoon 


357— Old  Buckinghamshire  Lace  Flounce 
i  ,  $  t  George  III.  Rich  openwork  pattern. 


Tvwyo- 


c 


Length,  5  yards;  width,  3  inches. 

358 — Fine  Old  Irish  Carrickmacr^ss  * 


£  j  o  t  George  III.  Good  openwork  spray  pattern. 


Length,  3  yards;  width,  27  inches. 


359 —  White  Spanish  Goya  Blonj 

-  „  Bodice  and  sleeves.  The  skirt  40  inches  deep  and  2  r 

V  4  ...  .  r 

^  yards  and  33  inches  wide.  With  flounce  9  inches  deep. 

360 —  Fine  Old  Indian  Muslin 
George  III.  Hand-embroidered  with  typical  pear  de- 


n 


C  o 


sign. 


Length,  3  yards;  width,  31  inches. 


361 — Old  English  Muslin  Scarf  rtr-Yr 

George  III.  The  ends  with  deep  embroidery. 


H-!P. 


Length,  2  yards  and  28  inches;  /width,  24  inches. 

Greek^ac^cJyer  ^ 


(J 


/Y 


362 —  Old  Venetian  and 

Sixteenth  century.  Scalloped  edge 

Measurement,  32  inches  by  2 inches 

Tr  •  Y/ .  ^ 

363 —  Fine  Old  Venetian  and  Greek  Lace  Cover 

/  .  .  rt  Sixteenth  century.  Wheel  pattern. 

/  /  (j  t - 

Length,  2  yards  32  inches;  width,  24  inches. 

364 —  Venetian  Lace  Cover  „ 


y  ? T  le 

°  u  - 


Sixteenth  century.  Design  in  squares.  With  border. 


Measurement,  19  inches  by  14  inches. 

365 — Italian  Lace  and  Linen  Al^V^TYvOn^^^ 
Seventeenth  century. 


v  o 


Measurement,  67  inches  by  20  inches. 


Second  Afternoon 


366 — Pair  of  Point  d’Alen^on  Lappet yJjtjA  ^ 


'7 


cff 


Interlaced  floral  design. 


Each,  22  inches  long. 


\J 


3  ”lr* 

/ 


'  Stfl  ^ 

367 — Italian  Applique  Flounce  f 

Eighteenth  century.  Gold  and  thread  lace.  With  de¬ 
sign  of  Agnus  Dei  in  the  center. 

Length,  3  yards. 


OLD  BROCADES  AND  VELVETS 

7yy~  t  £ 

368 — Band  of  Old  Italian  Applique  Embroidery 

Eighteenth  century.  Flowers  and  leaves  in  colored 
silks. 


Length,  52  inches;  width,  3 y3  inches. 
nd  Silver  BrocXiW1/ 


369 — Cloth-of-gold  an 

Spanish.  Louis  XVI  period.  Trimmed  witq,  silver 
galloon. 

Measurement,  28  inches  by  18  inches. 


i  \ 

370 —  Fine  Old  Italian  Needlework  Panel 

y  o* _ _  Christ  crowned  with  thorns.  Head  of  devil  below  in 

raised  stump-work.  At  either  side,  cherubs’  heads. 

Length,  25  inches ;  width,  23  inches. 

371 —  Old  Persian  Jacket  ^ 

^  Seventeenth  century.  Mauve  silk,  with  flowers,  birds 
- and  fowl  embroidered  in  low-toned  silks. 

372 —  Old  Persian  Cut-velvet  Mat 

y  tic  Eighteenth  century.  Purple,  on  a  yellow  ground. 

373 —  Old  Spanish  Linen  Half  Squari?*'^-  . 

/  Eighteenth  century.  Artistic  designs  in  gold  threads 

o  £JL- — -  and  sequins. 


Second  Afternoon 


n 

\j 


374 —  Old  Persian  Velvet  Mat' 

*7  4  t  Eighteenth  century.  Red  velvet.  Bordered  by  figured 
/  brocade  and  black  satin. 

375 —  Four  Old  Persian  Mats  G}/ 

OS.  Various  designs  on  blue  and  red  grounds. 


376 — Old  Persian  Cloth-of-gold  Fragments  (J 


/  o 


Seventeenth  century.  Flowers  in  color  on  a  gold 
ground. 


377 — Old  Petit  Point  Mat  ss-/ 

Persian.  Seventeenth  century. 


378 —  Old  Petit  Point  Mat 

/  0_ 0  Persian.  Seventeenth  century. 

379 —  Old  Petit  Point  Mat 

"7  ( o  Persian.  Seventeenth  century. 


I* 


fV 


380 — Old  Italian  Burse  V  *  (/ 

^  q  Seventeenth  century.  White  silk,  embroidered  and 


/ 


gallooned. 


A 


381— Figaro  Cap 

Spanish.  Eighteenth  century.  Silk. 


x/sL  T v\y ' 

382 — Curious  Knitted  Yellow  Silkv  Rand 

With  inscription,  “Director  of  the  Order  of  Miseri- 


foo_ 


cordia,”  and  emblems  of  the  order. 


Length,  3  yards. 

D  ' 


383 — Curious  Old  Alb 

Sixteenth  century.  With  inscriptions  and  signs  of  the 
“Passion.” 


Second  Afternoon 


384 —  Old  French  Waistcoat 

Louis  XV  period.  Tan-striped  linen,  embroidered  in 
/  4JI —  blue  and  silver  threads. 

385—  Old  English  Waistcoat  ^2AT- 

Z.  d $ George  III  period.  White  satin,  beautifully  embroid¬ 
ered  in  brightly  colored  silks. 


i 


386 — Old  English  Waistcoat  f,  (__• 

George  III  period.  White  satin,  with  embroidered 
sprays  in  green,  brown  and  red.  Floral  border,  em¬ 
broidered  in  bright  colors. 


6  6 


I  L 


387 — Two  Old  Spanish  Bands 

_ Seventeenth  century.  Scroll  and  conventional  flower 

pattern,  embroidered  in  gold,  red  and  silver  on  black 
velvet  ground.  Trimmed  with  sequins  and  beads. 


388 — White  Satin  Bag 


V - 


Eighteenth  century.  Effectively  embroidered  in  silver, 
gold  and  black  threads. 


389 — Small  Spanish  Mat  /~/'</ 1  ‘0  & 

Seventeenth  century.  Light  brown  ground,  embroid- 
,  4 «  ered  in  crown  pattern  with  silver  thread.  Sequin  and 
s  bead  trimming. 


7Yl/ isC'  l^' 


a  b 


390 —  Bishop’s  Purse 

Seventeenth  century.  Red  velvet,  heavily  embroidered 
in  gold. 

\  - 

391 —  Violet  Velvet  Cover  y  v  r - 

7  Persian.  Eighteenth  century.  Bordered  with  green 
velvet,  which  is  embroidered  in  gold. 

23  inches  by  16  inches. 


Second  Afternoon 


rvw°' 


392 — Venetian  Velvet  Cover 
—  Seventeenth  century.  Large  embossed  designs  in  red 
on  a  yellow  ground.  Edged  with  Venetian  gold  fringe. 


/, 


393 — Red  Velvet  Saddle-clot 
9  6  Spanish.  Sixteenth  century 


394 — Pair  of  Red  Velvet  Hols 


,  Spanish.  Seventeenth  century.  Trimmed  with  silver 

^  3"*- — braid. 


■v  £—<;  c 


396 

7 


397 

/ 


395 — Red  Velvet  Banner  n  *” 

Seventeenth  century.  Shield-shaped,  with  applique 
'ledallion  of  a  bunch  of  grapes.  Silk  tassel. 

Small  Red  Velvet  Cover  1/  C  ^ b 

Italian.  Sixteenth  century.  Gallooned  and  fringed. 

20  inches  by  16  inches. 

White  Velvet  Dress  Front^-  ^ 

With  raised  gold  embroidery.  Floral  meander  pat- 


'■si/L 


tern. 


398- 

^7  rc_ 


7^'  Gl- 


-Rich  Red  Velvet  Panel 
Sixteenth  century.  With  figure  of  the  Virgin  embroid- 
jered  in  colored  silks  and  metal  threads. 

Height ,  33  inches  j_widtlg,  27  jyiches. 


399 — Old  Italian  Brocade  Cov 


0 


Seventeenth  century.  White  ground,  with  flowers  in 
brilliantly  colored  silks  with  gold  and  silver  threads. 

40  inches  by  36  inches. 


400 — Fine  Old  Panel  of  Venetian 


Le  ■ 

n  Brocade 


Cream  ground,  with  flowers  and  leaves  in  red  and  gold 
threads. 


30  inches  by  25  inches. 


Second  Afternoon 

- - - - — TT- 

401 —  Gothic  Panel  '''l/L/l/3 ' 

Figures  of  two  saints  skilfully  embroidered  in  colored 
v~ —  silks  and  gold  threads. 

Length,  35  inches;  width,  8 y2  inches. 

402 —  Spanish  Petit  Point  Panel  C — 
Seventeenth  century.  Red  ground,  with  flowers  and 

—  other  designs  embroidered  in  colored  silks,  silver  and 


gold  threads. 


Length,  47  inches;  width,  6  inches. 


Old  Spanish  Brocade^/~/^''^‘ 


403— Panel  of 

Sixteenth  century.  Salmon  ground,  with  birds,  dogs 
)  so  and  flowers  in  gold  threads.  Edged  with  old  Venetian 
gold  lace. 

46  inches  by  22  inches. 


V 


404 — Rhodian  Panel 


/3 


1  o 


Eighteenth  century.  Linen,  embroidered  with  large 
red  flowers. 


Length,  41  inches;  width,  30  inches. 


405 — White  Satin  Panel 


TVl'h/s  ’  yVL-  'oC  ■ 


*  ^ 


/6 


Louis  XV.  With  floral  embroidery  and  paste  orna- 


60 

— Tftents. 


40  inches  square 

wi .  a. 


&-0 


406 — Cloth-oe-gold  Brocade 

Louis  XVI.  With  red  medallions. 

42  inches  by  21  inches. 


ft 


407 —  Old  Italian  Chasuble  ^  ,l  " 

/ XA2. — White  silk,  with  artistic  embroidery  of  flowers  in  col¬ 
ored  silks  and  applique  of  gold  bullion  threads. 

408 —  Green  Brocade  Chasuble  ;  x  ' 

^  Louis  XIII.  Green  and  white  fringe  on  edge. 


Second  Afternoon 


409 —  Old  Spanish  Brocade 
Fifteenth  century.  Light  blue  ground,  with  silver  and 
gold  threads.  Birds,  flowers  and  other  designs  in  white. 

66  inches  by  30  inches. 

410 —  Old  Spanish  Brocade  Pa^eI"  ^ 

Seventeenth  century.  Mauve  ground,  with  flowers  in 
^  _ _ colored  silks  and  metal  threads. 

90  inches  by  21  inches. 

411 —  Green  Silk  Brocade  Cover 

Spanish.  Louis  XIII  period.  Quaint  design. 

86  inches  by  80  inches. 

412 —  Old  Brocade  Cover 

Louis  XIV.  Floral  and  other  designs,  in  green  and 
0_^*T~ tJL—ze d  on  a  dull  white  ground. 


41 3 — Chasuble 


78  inches  by  64  inches. 

/?Vl'  '  (\  /Y^) 


Louis  XVI.  Light  brown  satin,  with  white  bands,  the 
—  latter  decorated  with  flowers  and  ribbon  bowknots. 

414 —  Red  Brocade  Cope 

Louis  XIII  period.  Border  of  sixteenth  century  red 
velvet. 

(  ""  Length,  3  yards;  width,  10  inches. 

415 —  Old  Rose  Brocade  Valan  c T/Oi  ■ 

Louis  XV  period.  Trimmed  with  knotted  fringe. 

/  oL.  -^L. —  Length,  2%  yards;  width,  18  inches. 

416 —  Yellow  Brocade  Cover 
— Louis  XV  period.  Rich  color. 

Measurement,  100  inches  by  54  inches. 


Second  Afternoon 


3s 


ni — 

417 — Old  French  Red  Brocade  Curtain 

Louis  XIV  period.  Trimmed  with  ribbon  velvet  and 
<?  o  silk  fringe. 

—  Length,  3  yards  8  inches;  width,  2  yards. 


418 — Pair  of  Red  Damask  Portieres 

Louis  XIV  period.  Trimmed  with  braid  and  silk 

7  jX!-£ringe. 

'  Length,  2  yards  35  inches ;  width,  1  yard  24  inches. 


i 


419 — Pair  of  Red  Damask  Curtains 

Louis  XIV  period.  Center  panel  of  applique 
Q  S 0  ery  on  deeper-colored  ground.  Gold  and  red  silk 
fringe. 

Length,  2  yards  12  inches;  width,  40  inches. 


NS  Tyituo'  '  Q 

el  of  applique  embroid- 

r^nlrl  u  nrl  ci  1  Lr  u 


420 — Yellow  Brocade  Cover  " 

Louis  XIV  period.  Large  leaf  pattern. 

Measurement,  100  inches  by  68  inches. 


\\ 


THIRD  AND  LAST  AFTERNOON’S  SALE 


WEDNESDAY,  JUNE  7,  1916 

AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  AT  2.30  O’CLOCK 


ANTIQUE  FANS 

421 —  Old  English  Fan  £\ 

9,  Empire  period.  Delicately  carved  and  pierced  ivory 

sticks.  Mount  with  painting  of  a  pastoral  subject. 

422—  Old  Spanish  Fan  (J^yCU  ~ 

Louis  XV  period.  Carved,  pierced  and  gilded  ivory  l 
/  <-l-  C [ —  sticks.  Obver  se  of  mount,  “Daniel  in  the  Lions’  Den” ; 
reverse,  “Pastoral  Subject.” 

423—  Old  English  Fan 

Empire.  Curiously  carved  and  inlaid  ivory  sticks. 
The  guards  with  ormolu  panels.  Mount  with  painting 
/  $  ^  of  a  musical  subject. 


424— Old  English  Fan 


0  6 


Empire.  Carved  and  inlaid  ivory  sticks.  Mount  with 
painting  of  “Cupid  Sleeping.” 


CT  ■  d 1  — 


j 


425 — Old  English  Fan 
— o  o  George  III.  Delicately  pierced  ivory  sticks.  Mount 


with  “Supper  party  in  Grotto. 


Third  and  Last  Afternoon 


■  Cl  ' 


f 


426 — Old  English  Fan 
^  George  III.  Delicately  carved  and  pierced  ivory 
sticks.  Mount  with  figures  beside  a  river. 

r\  /i 


427 —  Old  English  Parasol  Fan  u 

George  III.  Carved  ivory  sticks.  Green  silk  mount. 

/6  In  the  center,  a  mirror. 

428 —  Old  Chinese  Ivory  Fan  ^ 

Date  about  1800.  Intricately  and  beautifully  carved 
/  °A-  and  pierced.  Leaf  and  scroll  design.  The  ends 

rounded  and  with  geometrical  piercings. 


429 — Old  Mother-of-pearl 

George  III  period.  Both  sides  engraved  with  battle 


a  c/ 


/  0  scene  in  the  Chinese  manner,  and  on  one  side  a  medal¬ 

lion  with  “Luceo  non  uro,”  the  sun,  and  monogram 
“C.M.L.” 


430 — Old  Tortoise-shell  Fan ^/V'YV, 

Chinese.  Date  about  1800.  With  carvings  of  numer- 
-  ous  Chinese  figures.  (Repaired.) 


431 —  Old  English  Minuet  Fan  ,  , , 

Of  ivory.  Date  about  1800.  Delicately  pierced 
/  ^  CA —  blades,  with  a  reserve  panel  upon  which  there  is  paint¬ 
ing  said  to  be  by  Angelica  Kauffmann. 

432 —  Old  Carved  Ivory  Fan  yl/V  KlJLJU. 

-n  ^  Chinese.  With  flat  carving  of  numerous,  figures  in  a 
'  /  — '  garden  on  a  finely  pierced  background. 

433 —  Old  Carved  Ivory  Fan 
Chinese.  Similar  to  the  preceding. 


n 


Third  and  Last  Afternoon 


Old 


434 —  Old  French  Fan  JL/JXaj  1  ^ 

Louis  XVI.  Painted  ivory  sticks,  the  guards  carved. 

c/^  'A—  Mount  with  a  garden  scene  painted  in  sepia, 
leather  case. 

435 —  Old  English  Tortoise-shell  Fan^^^^  ^ 

Pierced  sticks.  The  mount  has  an  engraving  of  Bri- 

/  6  'JL— —  tannia  with  monogram,  cupids,  birds  and  mythical 
animals.  Published  1791. 


436- 

437- 

/5""- 


\J 


439- 

<T5 


n 


440- 

/m- 


-Old  Ivory  Fan 

Oriental.  Beautifully  carved  and  pierced,  the  blades 
with  rounded  ends,  and  a  reserve  panel  with  painted 
view  of  lake  and  castle. 

-Old  French  Fan 

The  sticks  delicately  and  artistically  carved  and 
pierced.  The  mount  with  three  painted  medallions — 
one  with  birds-of-paradise  and  two  with  flowers,  all 
in  brilliant  colors. 

-Old  Spanish  Fan  'KV  •  /V  ^ 

George  III  period.  The  broad  sticks,  carved,  pierced 
-and  colored  red.  The  mount  with  painted  ornamenta¬ 
tion  of  figures  in  Eastern  costumes  in  a  garden. 

-Old  Spanish  Fan  ^ 

Louis  XIV.  The  tortoise-shell  sticks  and  guards 
carved,  pierced,  silvered  and  gilded.  Mount  with 
paintings  of  “The  Adoration  of  the  Kings,”  and  land¬ 
scape  and  ruined  tower.  ^  r  / 

7/^  L  tl  ^7 

-Old  French  Fan 

Louis  XVI.  Ivory  sticks  carved  and  inlaid  with  gold 
and  silver  leaf.  The  mount  of  white  gauze,  with 
painted  ornamentation  of  a  musician  playing  a 
harp,  vases  of  flowers  and  garlands. 


Third  and  Last  Afternoon_ n 

441 — Old  Chinese  Ivory  Parasol  Fan 


c 


0 


o  o 


George  III  period.  Intricately  and  artistically 
carved  and  pierced.  The  extended  guards  are  carved 
within  and  without  and  form  the  handle.  In  fine  con¬ 
dition. 


0  0 


442 — Old  Chinese  Ivory  Fan  '  ''  u 

Date  about  1800.  The  sticks  with  delicate  carving 
of  flower  and  leaf  designs  and  three  panels.  Two  with 
birds,  plum  trees  and  bamboo  and  one  heavily  draped 
and  with  the  initials  C.  A.  in  the  center. 


448 — Old  English  Ivory  Fan  u  1  ^ 

_  ^  (  Date  1800.  Of  unusual  shape  and  artistic  design. 
/  ^  "  The  center  contains  a  miniature  opera-glass. 


444 —  Rare  Old  English  Ivory  Fank  lv  ^  •' 

(  Delicately  pierced.  Reversible,  and  painted  with 

rrf) - twelve  scenes,  three  showing  on  each  side  at  one  time. 

445 —  Ivory  Fan  'D'Vu'0  *  Cc  ■  'C 

Guards  plain,  the  center  with  a  painting  of  Windsor  (J 
/  ° - — Castle. 


/>, 


446 — Old  English  Fan  /  r  Ci  -  i; 

Inlaid  horn  sticks  and  guards.  Painted  mount,  “Darius 
taking  Leave  of  his  Family.” 


447 — Old  English  Fan  \J*  . 

Ivory  sticks,  the  guards  inlaid  with  mother-of-pearl. 


/  ()  ^ — "  Painted  mount,  “Dancing.” 


448 — Old  Ivory  Fan 


Louis  XVI.  Carved  and  pierced  sticks  and  guards. 
/  — -  Mount  of  fine  old  point  d’Alem^on  lace. 


Third  and  Last  Afternoon 


r\ 

449 —  Vernis  Martin  Fan  l/\ ^ 

J  ^  *  •  -  Louis  XVI.  The  guards  are  carved,  the  blades  pierced 

and  painted.  A  center  medallion  with  cupid  and 
lovers,  and  at  either  side  landscape  and  mountain 
views. 

450—  Rare  Old  English  Fan  ^ 

George  III.  The  sticks  of  ivory,  with  curious  carved 
decoration  of  mermaids  and  applied  figures  in  mother- 
of-pearl.  Painted  mount,  allegorical  subject. 


■  <rv 


451- 


6 


~0  o 


Old  Italian  Fan  ^ ^  C  -jZLOjTS 

Louis  XIV  period.  The  ivory  sticks  are  carved  with 
quaint  figures  of  dwarfs  in  medallions  bordered  by 
leafy  scrolls  and  painted  in  colors.  Mount  with 
painting  of  a  Chinese  subject. 


a 


452- 


24 


i— v< 


Old  Italian  Fan  (JUX  ^ 

Louis  XV  period.  The  ivory  sticks  have  carved, 
pierced  and  painted  decoration  of  birds,  scrolls  and 
figures  and  the  mount  a  painting  of  a  pastoral  sub¬ 
ject. 


3s1 


453 — Fine  Old  Spanish  Fan 

Louis  XV  period.  The  ivory  sticks  are  beautifully 
carved  and  pierced.  Mount  with  a  painting  of  a 
harpist  and  two  seated  figures. 

J? 


454- 


Old  Chinese  Ivory  Fan  V/  ■  ^  ^ 

Date  about  1800.  Ivory  sticks,  with  delicate  and 
artistic  carvings  and  piercings,  and  the  guards  are 
very  heavy,  carved  and  undercut.  Mounted  with 
paintings  of  numerous  Chinese  figures,  the  faces  of 
ivory.  Silk  tassel,  with  carved  ornament.  Fine  speci¬ 
men.  Lacquered  box. 


Third  and  Last  Afternoon 


/  /  C 


455 — Old  Chinese  Ivory  Fan  ^ f  ^  ^  ^ 

Similar  to  the  preceding,  but  with  the  guards  less 
deeply  carved.  Has  lacquered  box. 


(J 


t  <• 


457- 


458- 


r*  * 


456 — Fine  Old  Chinese  Fan  ^  ^ 

Empire  period.  Tortoise-shell.  Carved  on  both  sides 
J  Q  — Und  the  ends  of  the  blades  shaped.  Lacquer  box. 

n  t?  i  tti  '•  L 

-Old  English  Ivory  Ian  '  ^  ^ 

Delicately  and  artistically  carved  and  pierced.  Four 

"y  ()  — medallions  with  figure  subjects. 

-Old  Philippine  Silver  Filigree  Fan 
Double-faced.  The  blades  ornamented  with  flowers 
in  blue  enamel.  The  guards  gilded  and  with  applied 
ornamentation.  Mount  with  paintings  of  Oriental 
landscapes  and  figures.  Faces  of  latter  in  ivory. 

459 —  Set  of  Old  French  Ivory  Fan  Sticks  \j 

Louis  XVI.  Exquisitely  carved  with  trophies,  cupids, 

/  '7,<^___-vases  °f  flowers,  and  in  center,  an  oval  medallion  with 
7  Watteau  subiect.  /-> 

J  (Xs, 

Tr  ■  V/ 

460 —  Old  Philippine  Fan  (j 

Mother-of-pearl  sticks,  curiously  shaped  and  lettered. 
Mount  with  Chinese  figure  subjects.  Faces  of  figures 

of  ivory. 


461 — Old  French  Fan 

i  j 

The  sticks  and  guards  of  pierced  and  carved  ivory. 
Leaf  scrolls,  musical  instruments,  and  central  medal¬ 
lion,  “Crowning  a  Shepherdess.”  Mount  with  paint¬ 
ing,  “Crowning  the  Conqueror. 


a  * 


a 


Third  and  Last  Afternoon 


J+S 


462 — Vernis  Martin  Fan  A.  A- 

Louis  XV.  Ivory  sticks,  pierced  and  painted  with 
vases,  Chinese  figure  subjects  and  three  medallions: 
left  side,  Fisherman;  center,  “Sleeping  Adonis”;  and 
right  side,  seated  female  figure. 


0  c > 


u 


463 — Old  French  Marriage  Fan  «.  i 


Louis  XIV.  Finely  carved  and  pierced  mother-of- 
r*  pearl  sticks  with  medallion  of  bride  and  bridegroom 
in  the  center.  Cupids,  vases  of  flowers  and  figures 
gilded  and  silvered.  Mount  with  painting  of  a  wed¬ 
ding  party. 


t  H 

464 — Fine  Old  French  Marriage  Fan 

Louis  XIV.  Sticks  artistically  carved,  gilded  and 
/  U-  0  ~ — '-silvered.  The  center  with  cupid  and  figures.  At 

either  side,  young  women,  cherubs  and  vases  of  flow¬ 
ers.  The  mount  with  central  medallion  of  gentle¬ 
man  presenting  a  lady  with  a  pet  bird. 


LACES 


465 —  Two  Small  Covers 

/  ^  j  ^ 

'  - - Filet  lace  and  linen. 

W.  d 

466 —  Small  Linen  and  Lace  Cover 


Good  pattern. 


467 —  Two  Small  Covers 

^  Lace  and  cut-work. 

468 —  Fine  Old  Venetian  Cover  u 
/  ^  ^  Cobweb  pattern. 


r 


469 — Nine  Small  Covers 
£  oo  Lace  and  linen. 


/vul* 


Third  and  Last  Afternoon 


470 — Three  Small  Covers 

/  /  'L  fi 


Filet  lace  and  cut-work. 


(J 

0 


471 — Two  Small  Covers 


7 7 r  AZ'  f  > 


<i  c 


Lace  insertion  and  cut-work. 


W 


rx  ■  A  1 

472 — Old  Sicilian  Lace  and  Linen  Cover 

Central  band  in  colors.  J 

/Q  ^ 

0  Measurement,  50  inches  by  29  inches. 


473 — Two  Small  Covers 
/  j  6  L  Lace  edges. 


Ay\ 


J 


Measurements,  31  inches  by  19  inches  and  39  inches  by  19  inches. 

474— Oblong  Cover  fl/L  VIA.  ^  A-/-/  v ^ 

Lace,  linen  and  cut-work. 

Measurement,  44  inches  by  20  inches. 


\ — V  <* 


475 — Two  Lace  and  Linen  Covers  ^  ^ 

j  ~  o  o  One,  with  filet  lace  center.  The  other,  Sicilian. 

Measurements,  32  inches  by  25  inches  and  32  inches  by  22  inches. 


I ; 


/  6 


476 —  Two  Oblong  Covers  , 

Linen,  with  cut  squares  on  either  edge. 

Measurement,  40  inches  by  11  inches. 

477 —  Two  Narrow  Covers  //^/[  ''C__ 

One,  drawn  work.  The  other,  linen  and  lace. 

/  X  'LL—  Measurements,  71  inches  by  8  inches  and  24  inches  by  11  inches. 


~v'r-  C 


/r°- 


478 — Two  Narrow  Strips 
to  Embroidered  in  red. 

Total  length,  146  inches;  width,  Gy2  inches. 


Third  and  Last  Afternoon 


/) 


VV  O' 


/* 


(J 


479 —  Two  Lace  and  Linen  Cover? 

..  /  One  with  filet  center. 

<LL 

Measurements ,  20  inches  by  12  inches  and  30  inches  by  10  inches. 

480—  Lace  and  Linen  Cover 

With  applied  red  ribbon  decoration. 

y  "\  y  (/  Measurement,  72  inches  by  20  inches. 

Two  Lace  and  Linen  Covers ^  t 


481- 


One,  filet.  The  other,  Sicilian. 


Measurements,  41  inches  by  30  inches  and  52  inches  by  29  inches. 

482 —  Long  Lace  and  Linen  Cover/'/T. /^o  ^  ’ f\^J 

The  center  of  squares  embroidered  in  colors. 

//  JA -  Measurement,  99  inches  by  20  inches. 

483 —  Long  Linen  and  Lace  Cover  //\ ]/L  XSjUL^L 

The  center  with  drawn-work  bands  and  scalloped 

/  edging. 

4  4  * _ - 


Measurement,  48  inches  by  27  inches. 


484 — Long  Narrow  Cover 


Vi/j^  - 


Center  with  many  squares,  embroidered.  Lace  b^nds 


J 


and  edging. 


Measurement,  75  inches  by  14  inches. 


485 — Two  Covers 

One  with  filet  center  and  two  embroidered  squares. 
/  The  other  with  bands  and  edging  of  lace. 

Measurements,  50  inches  by  30  inches  and  25  inches  by  13  inches. 


486 — Linen  and  Lace  Cover 

y ,  fe  Sicilian  lace  edging. 


Measurement,  63  inches  by  29  inches. 


Third  and  Last  Afternoon 


w  ■  ^ 

487 — Fine  Old  \  enetian  Lace  Cover 


— Xj 


With  bands  of  cut-work. 


A)  -  Measurement,  42  inches  by  24  inches. 

488 —  Lace  and  Linen  Cover 

_  ^  c  The  center  with  applied  designs  in  colored  ribbons. 

f  Measurement,  45  inches  by  32  inches. 

D 

489 —  Lace  and  Linen  Cover  ^ 

Maltese  lace  edge. 

_ Measurement,  46  inches  by  27  inches. 

{-Jj  D 

490 —  Magnificent  Point  de  Venise  Flounce 

Seventeenth  century.  Fine  quality  and  condition. 

^  ^i_JJp right  design. 

.  Length,  4  yards  12  inches ;  width,  8 y2  inches. 

(J  ^ 


(J 


491 — Three  Panels  of  Gros  Point  de  ^  enise 


V 


f  * 


Seventeenth  century.  Scroll  design.  Superb  condK 


tion. 


U 


Each  'panel:  Length,  35  inches;  width,  9  inches. 

492 —  Rare  Panel  of  Point  de  France  Lace  y  A- 

With  scrolls  and  seated  figure  of  a  Marshal  of  France,  ° 
beneath  the  Royal  crown  of  Louis  XIV. 

p~/  (j  4— — —  18  inches  square. 

yl  ■/, 

493 —  Point  de  Venise  Flounce  7  *  '  ' 

Seventeenth  century.  Good  close  design. 

/ )  A  0 L- 

(  /  U  Length,  3  yards  3  inches;  width,  7y4  inches. 


Veni2P'^L<>? 


494 — Strip  of  Gros  Point  de  venise' 

Seventeenth  century.  Good  design  and  quality. 

Length,  1  yard  16  inches;  width,  4%  inches. 


Third  and  Last  Afte?'noon 


v 


JlA AAj/lyU^ 


3  /  c 


0  o 


496 


rs 


495 — Border  of  Gros  Point  de  Venise 

Seventeenth  century.  Similar  to  the  preceding. 

Length,  3  yards ;  width,  4y2  inches. 

Punto  in  Aria  Border  'TTYv' jz'  ^ 

Seventeenth  century.  Curious  and  rare  design. 

Length,  4%  yards;  width,  4%  inches. 


497 


— Venetian  Greek  Border  m.  %xJL^i 


Seventeenth  century.  Rare  pattern. 

Length,  7y2  yards;  width,  4  inches. 


y<]  4°- 

499 

«  '/  o  c 


6 


498 — Fine  Venetian  Lace  and  Linen  Cover 

Sixteenth  century. 

18  inches  square. 

^  r  1  ^ 

Greek  Lace  Border  ^ /'L/t-o  Sk  7  /  v 

Seventeenth  century.  Geometrical  patt^yh. 

Length,  6y4  yards;  width,  7 y2  inches. 

J  / 


y~o  a- 


500 — Eight  Lengths  of  Italian  Cut-work  (_/t  ^ 

Seventeenth  century.  Netted  and  geometrical  design. 

Total :  Length,  22  yards;  width,  2%  inches. 


501- 


*  , — o  o 
— 


502- 

3  6  - 

503- 


-Border  of  Italian  Cut-work  'jT'A 

Sixteenth  century.  Embroidered. 


Length,  4  yards;  width,  4 y2  inbhes. 

i 


Yl/isisO  Q.  kwW' 


-Old  Venetian  Greek  Border 

Wheel  and  leaf  design. 

Length,  2  yards;  width,  10  inches. 


V 


I y 


-Old  Genoese  Lace  Flounce 

Early  eighteenth  century.  Good  scroll  design. 

Length,  2  yards  33  inches;  width,  14 y2  inches. 


Third  and  Last  Afternoon 

- a 

504 —  Fine  Old  Genoese  Lace  Rotonde 

Honeycomb  and  scroll  pattern. 

505 —  Old  Flemish  Lace  Floun^e^' 

Seventeenth  century.  Floral  design.  C 

—  Length,  3  yards  21  inches;  width,  24  inches. 


r\ 


506 — Rare  Old  Flemish  Shawl  ^^VVO  C 

Louis  XIV  period.  Floral  and  scroll  pattern. 

r~  v  o  \j 

0 - Length,  104  inches;  width,  55  inches. 


/  51) 


507 — Point  de  Milan  Flounce 
t «  Late  seventeenth  century.  With  arms  of  an  Italian 
nobleman. 

Length,  5  yards;  width,  23%  inches. 


7~ V\Aa  £r 


CL 


508 — Point  de  Milan  Flounce  f 

«_  Eighteenth  century.  Close  scroll  design. 

{/  d  "  Length,  3%  inches;  width,  25  inches. 


509 — Point  de  Milan  Flounce 


i'  n 


Eighteenth  century.  Of  very  fine  quality  and  bold 
/  /  — design. 

Length,  3 %  yards;  width,  17%  inches. 


VLAyo  i  C  Xj 


rc> 


510 — Point  d’Angletere  Bord 

Louis  XIV.  Delicate  pattern. 

Length,  1  yard  30  inches;  width,  3%  inches. 


a  o 


/  y — d 


511 — Point  d’Angletere  Scarf  ^  < 

Louis  XV.  Large  scroll  pattern. 

Length,  1  yard  30  inches;  width,  12  inches. 


3  0 


Third  and  Last  Afternoon 

512 — Two  Point  d’Angletere  Robings  and  One  Piece 

4  U 


Louis  XV.  Light  and  pleasing  design. 


Length,  2  yards. 
•>-  u 


>trd  — 


513 — Fine  Old  Mechlin  Lace  Flounce 

Louis  XVI.  Good  design  and  unusual  width. 

Length,  8  yards ;  width,  6%  inches. 


J 


U 


4-i 


-v  c 


514 —  Old  Mechlin  Lace  Border  *  ^  \,  f/ 

Louis  XV.  Meander  floral  pattern. 

Length,  7  yards;  width,  2%  inches. 

515 —  Magnificent  Old  Brussels  Lace 


Louis  XVI.  On  the  real  ground  ( droschel )  with  a 
/  ^  (J  id—- floral  border  of  blue  bells,  and  a  ten-inch  floral  pattern 
at  either  end. 

Length,  3  yards;  width,  22  inches. 


V 


516 — Old  Brussels  Lace  Wedding  V 


iJ2 


Z  ^  0  Louis  XV.  On  real  ground,  with  a  fine  scroll  border 
and  large  sprays. 

50  inches  square. 

J  ^  tc  Eighteenth  century.  Curious  and  dainty  pattern.  ^ 


517 — Pair  of  Binche  Lace  Cravat  Ends 


liy2  inches  square. 


7 


518— Set  of  Point  d’Argentan  Lace 
Louis  XV.  Bold  ribbon  design. 


» i 


—6  6 


Varying  in  length  from  4%  yards  to  1%  yards. 


519 — Set  of  Fine  Point  d’Alen^on  Lac^^^^ 

Ten  pieces.  Light  open  trellis  edge.  The  ground 
/  £ — ^  . '  with  detached  sprays. 


Various  lengths. 


Third  and  Last  Afternoon 


^ 


?wvo  >72/ 

520 — Point  d’Alenc^on  Border 

/  j — Louis  XVI. 

Length,  5  yards  25  inches;  width,  3%  inches. 


521 —  Point  d’Alen^on  Borde 

c  Louis  XV.  ^ 

^ -  Length,  4%  yards;  width,  2%  inches. 

522 —  Pine  Old  Buckingham  Lace^iajunce  — 

George  III.  Detached  and' meander  pattern  of  flowers. 

Length,  II14  yards;  width,  5  inches. 


</  C/ 


523 —  Old  Buckingham  Lace  FlounC^  ^ 

George  III.  Curious  irregular  branch  pattern. 

Length,  3  yards  12  inches;  wifith,  4%  inches. 

524 —  Magnificent  Real  Spanish  Flounce  v  ^  > 

Floral  design.  ^ 

Qj  ^ ^  6  Length,  4%  yards;  width,  1 %  yards. 

525 —  Old  Spanish  Goya  Lace  Dres/-27v^ 


<  Beautiful  floral  pattern.  With  short  sleeves  and  two 
■  0  ^  7-inch  flounces. 

526 — French  Muslin  Hand  Embroidered  Scarf 

Louis  XVI.  With  rows  of  drawn  work. 

^  _  Length,  2  yards  32  inches;  width,  27  inches. 


527 — Old  Indian  Muslin  Scarf 


/* 


George  III.  Hand  embroidered,  good  close  design. 


Length,  Sy2  yards;  width,  1  yard. 


528 — Old  Irish  Lace  Dress 


Date  about  1800.  Original  shape.  Trimmed  with 

e  t  .  1  0  1 

—  pink  satin  ribbon. 


Third  and  Last  Afternoon 


529 — Old  Brussels  Applique  Square 


Bold  floral  pattern. 


"O  \sio- 


Measurement,  16  inches  by  19  inches. 


530— Old  Venetian  Lace  and  “Care  Cloth^* 


o2V  0 


Sixteenth  century.  With  65  squares  and  fine  pointed 
Gothic  border. 

Measurement,  65  inches  by  44  inches. 


VELVETS  AND  BROCADES 

531 — Front  of  a  Chasuble  . 

Spanish,  sixteenth  century.  Red  velvet,  with  center 
a —  panel  of  applique. 


532— Embossed  Red  Velvet  Edging  C 

Louis  XVI  period.  In  3  pieces.  J 

6  o  o  About  7  yardsL  i 


533 — Old  Terra-cotta  Velvet  Banner  kjj  \sl^L  *-  ^ 

Sixteenth  century.  Trimmed  with  gold  braid. 

.CT'^ 


Length,  32  inches;  width,  22  inches. 


r 


53 4 — Old  Red  Velvet  Panel 


is) 


Eighteenth  century.  With  figures  of  Virgin  and  ChilcT 
in  needlework  applique.  Trimmed  with  yellow  braid. 

'  ^  Length,  29  inches;  width,  22  inches. 

YV'^u, 

535 — Old  Panel  of  Green  and  Silver  Brocade 


A 


a 


Seventeenth  century. 


Length,  35  inches;  width,  16  inches. 


CV  **J. _ ,  ^  ' 


Third  and  Last  Afternoon 

— 

536 —  Old  Venetian  Coyer  /V'Lxl/s  Ca^  r>  . 

Seventeenth  century.  Embossed  red  velvet  on  a  yel¬ 
low  ground.  Trimmed  with  old  Venetian  gold  lace. 

Measurement,  36  inches  by  23  inches. 

537 —  Old  Applique  Panel  1^1/  '  ^ 

^  Seventeenth  century.  Red  silk  with  applied  scroll 
pattern  in  blue,  white  and  yellow. 

Length,  48  inches;  width,  8%  inches. 


A 


->0' 


538 — Old  French  Cover  sS  U 

Louis  XIII  brocade.  White  ground,  with  trees,  flow-  J 
ers,  dogs  and  birds  in  colored  silks  and  silver  thread. 

Length,  22  inches ;  width,  18  inches. 


539 — Old  French  Panel 


r>. 


■  Cl.* 


7AA 


,  rs  'Louis  XIV.  Yellow  silk,  with  floral  designs  and  a 

central  medallion,  with  “Sacred  Heart  and  symbols.” 

Length,  25  inches ;  width,  18  inches. 


i 


540 — Old  Sicilian  Brocade  Cover 
oo  Louis  XIII  period.  Green,  with  crown  and  scroll 


pattern. 


541 — Old  French  Embroidered 


Measurement,  28  inches  by  25  inches. 

sket 


Louis  XVI.  Cream  silk,  with  leaves,  basket  of  flow¬ 
ers  and  cross  in  colored  silks,  gold  threads  and  sequins. 


Length,  26  inches;  width,  20  inches. 

v  n  n  / 

sf- -  °  A  jpyjzAL- 
542 — Old  Spanish  Linen  Half  Square 


// 


Eighteenth  century.  White  silk,  with  embroidery  in 
gold  threads  and  sequins. 


Third  and  Last  Afternoon 


yyi  \jl 


543 — Old  Eastern  Muslin  Scarf 

(/  o_ _ Eighteenth  century.  Ends  embroidered  in  gold  and 

^  rolorpd  silks. 

ND 


colored  silks. 

544 — Four  Old  Persian  Velvet  ani 


Various  sizes. 


-7 


V  <■ 


/  0 


545 — Old  Persian  Brocade  Mat  /  \, 

(  Blue  ground,  with  star  and  leaf  pattern  in  colors. 

Length,  33  inches;  width,  9  inches. 


I  v 


546 — Old  Persian  Cloth-of-gold  Cover 

Seventeenth  century.  Nightingale  among  flowering 
,  .  _  --  branches.  Rare. 

H  _ 

Length,  26  inches;  width,  17y3  inches. 


547 — Two  Small  Mats 


V'  C 


</t  One,  brocade;  the  other,  Persian  point. 

548 — Small  Mat  yf ,  K.  ", 


n 


(  Persian  point. 


f 


549 —  Two  Persian  Mats  X? 

Two  floral  patterns  in  Persian  point.  (j 

r  Q 

550 —  Three  Strips  of  Old  Venetian  Emmssed  ^  elvet 

Seventeenth  century.  Red  on  cream-white  ground. 

,  s  *  Each :  Length,  42  inches;  width,  23  inches. 

551 —  Five  Old  Venetian  Cushion  Covers 

c  Seventeenth  century.  Embossed  red  velvet  on  cream 
'  ”  (J  ground. 


Each,  22  inches  by  16  inches. 


Third  and  Last  Afternoon 

- - - r— 

r/i-  if  - 

552 —  Fine  Old  Italian  Embroidered  Panel 
Louis  XIV  period.  Tulips  and  various  large  flowers 
in  natural  colors. 

Length,  28  inches;  width,  2^  inches. 

Ol  Os 

553 —  Panel  of  Old  Italian  Embroidery 

o  ^5%,  Seventeenth  century.  Peacocks,  birds,  flowers  and  in¬ 
sects  in  brilliantly  colored  floss  silks. 

Length,  42  inches;  width,  31  incjies. 


Or/  vc 

554 — Fine  Old  French  Brocade  Cover 


Louis  XIV.  Flowers  and  other  ornamentation  woven 
in  colored  silks  and  silver  threads. 

Measurement,  39  inches  by  36  inches. 

555 —  Old  Italian  Border  1  u  1 

Seventeenth  century.  Flowers,  leaf  scrolls  and  birds 

u  &  — "  embroidered  in  brightly  colored  silks  on  white  linen. 
Fringed. 

Length,  100  inches;  width,  12  inches. 

556 —  Old  Spanish  Brocade  Altar 

^  r  Louis  XIV  period.  Peach-colored  ground,  with  woven 

— '  - floral  pattern  in  harmonious  colors.  Blue  silk  border. 

Length,  48  inches;  width,  32  inches. 


557 — Old  Italian  Altar  Fronta 


£3.  • 

^  -0  Yellow  brocade,  with  wide  border  of  applique  floral 

£  0 - scrolls  on  a  light  purple  ground. 

Length,  72  inches;  wj4thr  37  inches. 

558 — Fine  Old  Italian  Red  Brocade  Curtain" 

Louis  XIV  period.  The  center  with  applied  ornamen- 
jvjf  Li—  tation  of  monstrance,  cherubs,  and  host  with  visionary 
picture  of  crucifixion. 


Length,  82  inches ;  width,  48  inches. 


Third  and  Last  Afternoon 


/Y^/  ^ -~&/y»yy{s 

559 — Finely  Embroidered  Panel  of  Italian  Applique 


7o  - 


560- 


1' 


561- 

/<T*~ 


Seventeenth  century.  Cream-white  ground,  with  flow 
ers  in  colored  silks  and  applied  foliations  in  gold  and 
silver  bullion  threads.  The  center  with  raised  medal¬ 
lion,  with  monogram  and  crown. 

Length,  65  inches  by  49  inches. 

-Old  Spanish  Brocade  Altar  Fif^Tijc^ 

Louis  XV.  With  curious  detached  design  of  flowering 
trees  in  low-toned  silks. 

Length,  82  inches;  width,  42  inches. 

-Old  French  Border 

Louis  XV.  White  satin,  with  flowers  and  leaves  in 


colored  silks,  chenille  and  paste  jewels, 
silk  ribbon. 


Band  of  rose 


562- 


Length,  80  inches;  width,  20  inches. 

,  s\  •  O  / 


w /  jj 

-Five  Richly  Embroidered  Italian^banners 
Eighteenth  century.  Cream-colored  water  silk,  with 
sprays  of  carnations  and  tulips  in  brightly  colored 
silks  and  gold  threads.  Fringed  borders. 

Each:  Height,  30  inches;  width,  18  inches. 


563 — Old  French  Water  Silk  Cover 

9  1 Louis  XV  period.  White,  with  meander  pattern  of 

bunches  of  flowers  in  brilliant  colors. 


564- 

3  6~'~ 


Measurement,  72  inches  by  50  inches. 

-Red  Velvet  Chasuble 
Louis  XIV.  With  red  brocatelle  panel. 


L£ 


r\ 

565 — Portions  of  a  Chasuble  S~l  t  A 

Fifteenth  century.  Yellow  and  black  velvet  with 
fleur-de-lis  of  Florence  and  crown  of  pricely  owner. 


~V(J 


Third  and  Last  Afternoon 


!/y ' 

566 — Red  and  Gold  Brocade  Chasuble 


L 


CJ.  -  ^ 


3  <5~v-± i-  Louis  XIV.  Bunches  of  flowers,  leaves,  flowing  scrolls 
and  ribbon  bow-knots. 


567 — Rich  Brocade  Chasuble 


?X  & 


i 


Louis  XIV.  Salmon  ground,  with  floral  pattern  in 
— brilliantly  colored  silks  and  gold  and,  silver  threads. 

568 — Magnificent  Brocade  Chasuble 


<r,  ev 

Che*-' 


Louis  XIV.  Salmon  ground,  with  bouquets  of  flow- 
— ers  in  brilliantly  colored  silks,  silver  and  gold  threads. 


Banded  with  silver  galloon. 


569 — Italian  White  Silk  ChasuI? 


</  vv ' 

ijUBLE 


Sh 


Heavily  embroidered  with  vases,  scrolls  and  other  de¬ 


signs  in  gold  threads.  Attractive  pattern.  . 

'/vw, 

570 — Three  Salmon  and  White  Silk  Chasubles 


5 

^  ^ 


Dainty  pattern  of  flowers  and  leaf  sprays. 


571 — Old  Italian  White  Satin  Cope  l  h 

„  Louis  XV.  Dainty  floral  design  embroidered  in  gold 

“  — threads  and  sequins. 


^  y^ 
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572 —  Fine  Old  French  Cope 

Louis  XV.  White  silk,  with  woven  pattern  of  roses 
““ - and  other  flowers  in  gold  and  silver  threads  and  col¬ 

ored  silks. 

/—s  ■  /j 

573 —  Set  of  Three  Vestments  rh<* 

Louis  XIV.  Two  dalmatics  and  chasuble  of  rich  red 
and  white  brocade  trimmed  with  yellow  braid. 


a  i - 


Y~V\^  • 

^  Louis  XV  brocade.  Eau-de-Nil  ground  witli T>ouquets 

^  ^  0 — of  flowers  in  harmonious  colorings. 

O 


574 — Old  Spanish  Robe 


Third  and  Last  Afternoon 


575 —  Old  Italian  Cover  ~jA \y 
Louis  XIV  period.  Yellow  brocade,  with  center  and'~ 

3  ^ ^LJborder  of  red  brocade  with  applique  scrolls  and  chenille 
border. 

Measurement,  86  inches  by  65  inches. 

576 —  Altar  Frontal 

Louis  XIII.  Salmon  brocade  with  woven  floral  de¬ 


signs  in  color.  Bordered  by  a  wide  band  of  pale  brown 

I  gold  bullion  threads. 

Length,  76  inches;  width,  43  inches. 


brocade  with  silver  and  gold  bullion  threads. 


Fd 


577 — Old  Italian  White  Silk  Curtain 

0  c  Louis  XV  period.  With  large  flowers  and  foliations 
in  yellow,  pink  and  white  floss  silks. 

Length,  104  inches;  width,  72  inches. 


578 —  Fine  Old  Italian  Embroiderei 
Cream-white  ground,  with  brilliantly  colored  flowers 
and  leafy  scrolls.  The  center  with  coat-of-arms. 

Length,  64  inches;  width,  38  inches. 

579 —  Old  Spanish  Cover  r/L  & 

Louis  XV  period.  Salmon  ground,  with  detaohed  bou¬ 
quets  of  flowers  and  other  designs  in  white  and  colored 
silks. 

Measurement,  80  inches  by  41  inches. 


^7 
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580 —  Old  Crimson  Velvet  Border  / 

^  v  Sixteenth  century.  Fringed  edge. 

Length,  99  inches;  width,  11  inches. 

581 —  Old  White  Silk  Cover  fl/Xsi/LsO 

Eighteenth  century.  With  delicately  painted  Chinese 

<-X£__3ubjects  in  panels.  Flowers,  birds  and  butterflies  in 
low  tones. 


/ 


Measurement,  64  inches  by  58  inches. 


Third  and  Last  Afternoon 


582 — Old  Italian  Linen  Shir 

<9—  ^  Trimmed  with  Sicilian  lace. 


V 


yv  Vt/ 


583 — Old  Spanish  Brocade  Cover 

e  t  Empire.  Olive-green.  Ribbon  design. 


(7  ^ 


Measurement,  86  inches  by  54  inches. 

r\ 
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584 — Old  French  Brocade  Coi 

Louis  XIV.  With  leaves  and  pomegranates  woven  in 
colored  silks  on  a  brown  ground. 

Length,  86  inches;  width,  64  inches. 

ryx-o-  i/  f \jjzLC6l. 


/i 


585 — Old  Persian  Printed  Cotton  Scarf 

—q  With  embroidered  border.  Gold  and  silver  threads 


and  colored  silk. 


Length,  84  inches;  width,  34  inches. 


KJ 


586 — Old  Italian  Petit  Point  Border 

q  CL  Seventeenth  century.  Red  and  white.  In  three  pieces. 


Length,  4  yards  30  inches;  width,  8  inches. 


587 — Old  Yellow  Damask 


F'— 


Louis  XIV.  Flower  and  leaf  design. 

Measurement,  72  inches  by  20  inches. 


588 — Venetian  Red  Velvet  Co ^  ^ 

Sixteenth  century. 


/  j  _  Length,  86  inches;  width,  80  inches.  ^ 

589 — Four  Curtains  of  Utrecht  Red  Velvet 

Seventeenth  century.  With  wide  borders  at  bottom  of 
(j  <r'- — Portuguese  applique  on  cloth-of-gold. 

Each'.  Length,  3  yards  16  inches ;  width,  1  yard  16  inches. 


Third  and  Last  Afternoon 


~  V/W  ^ 

590 — Pair  op  Old  Red  Damask  Curtains 


no 


6  < 


Louis  XVI.  Sides  and  lower  part  with  deep  band  of 
applique. 

Each:  Length,  3  yards  34  inches;  widths  1  yard  16  inches . 

591 — Old  Spanish  Carved  Leather  Box'^^''^ 

/  /  g  Seenteenth  century.  Lined  with  red  brocade.  Fine 

old  lock  plate  and  hasp. 

Length,  33  inches ;  height,  15y2  inches. 


The  following  described  articles  are  sold  to  close  an  Estate 

Q-'  n 


592- 


/  3s^. 
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Silk  Kermanshah  Rug 

Charming  floral  arabesque  o  {/crimson  forms  an  ir¬ 
regular  medallion  of  ivory  holding  conventionalized 
lotus  flower  in  delicate  colors.  Arched  panels  border 
the  top  and  bottom.  Seven  borders  of  floral  motives 
in  light  colors  on  deep  ivory  ground. 

Length,  6  feet;  width,  4  feet  2  inches. 

593 — Fine  Old  Saraband  Rug 

All-over  pattern  of  palmettes  formed  of  small  flowers 
in  green,  crimson  and  ivory  on  a  rose-du-Barry 
ground.  Narrow  border  of  ribbon  and  detached  flow¬ 
ers  flanked  by  two  diminutive  zigzag  borders  in  the 
coloring  of  the  field  with  the  clever  addition  of  black 
ground. 

Length,  5  feet  10  inches ^  width,  4  feet  1  inch. 


594 — Mahal  Rug 
—y c  Center  of  quaint  repeating  diagonals  holding  crude 
floral  motives  alternating  in  three  colorings  of  dull 
blue,  dull  pink,  tan,  red,  brown  and  black.  Three 
floral  and  geometric  borders  in  coloring  to  match. 

Length,  7  feet  4  inches;  width,  2  feet  10  inches. 


Third  and  Last  Afternoo7i 


595 — Silk  Persian  Rug  I*  t\J 

Center  of  repeating  lozenges,  alternating  rows  of 
peacock-blue  and  dull  rose  grounds  on  which  are  flow¬ 
ering  plants  in  ivory-yellow  touched  with  blue. 
Matched  border  with  floral  scrolls  and  two  detached 
flower  flanking  bands. 

Length,  6  feet  3  inches;  width,  4  feet  3  inches. 


I 
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596- 


^7 


i  »  wif  n  o  1 1 tlnrcil 


-Silk  Persian  Rug 
Center  of  rich  golden  orange^  with  all-over  floral 
arabesque  in  dull  tones  of  ivory,  pink  and  blue.  Three 
floral  borders  match.  Extra  long  silky  pile. 

Length,  7  feet;  width,  4  feet. 


597 — Silk  Persian  Rug 


Lozenge  medallion  of  deep  ivory  with  flower  yenter 
and  floral  corners ;  wide  floral  and  scroll  borckr  in 
—  pinks,  blues  and  yellows  on  light  pink  ground. 

Length,  6  feet  7  inches;  width,  4  feet  5  inches. 

598 — Feraghan  Rug 

All-over  pattern  of  regularly  placed  floral  lattice 
lozenges  interspersed  with  lotus  and  other  floral  sprays 
in  dull  tones  of  ivory,  green,  lavender,  tan  and  blue 
on  dull  red  ground.  Principal  border  of  detached 
flowers  between  running  leaves  on  ground  of  brown. 
Three  smaller  borders. 


d.  d 
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*-Ly 


Length,  9  feet  2  inches;  width,  4  feet  5  inches. 
-Shiraz  Rug  *r- 

Center  of  repeating  and  alternating  geometric  and 
floral  arabesques  in  dull  tones  of  rose,  tans,  blue  and 
green  on  black  background.  Principal  border  of 
quaint  flower  and  geometric  scrolls  of  rose  flanked 
by  two  floral  ivory  bands. 

Length,  15  feet  5  inches;  width,  3  feet  1  inch. 


Third  and  Last  Afternoon 


COO — Hamadan  Rug  ^  /^- 

All-over  center  of  floral  palmettes  in  yellow,  light  blue, 

C  d  ° - ivory  and  red  on  deep  blue  ground.  Five  small  floral 

borders  on  red  and  black  grounds. 

Length,  15  feet;  width,  3  feet  6  inches. 


601 — Kurdistan  Rug 

Repeating  geometric  and  floral  lozenges  of  dull  tones 
of  rose,  blue,  ivory  and  brown  bordered  with  pink  and 
deep  blue  wavy  bands.  Ivory  floral  border  and  two 
of  small  pink  and  green  motives  flanked  by  a  plain 
dull  brown  band. 

Length,  20  feet  7  inches;  width,  3  feet  8  inches. 


C02 — Kurdistan  Rug 
^  j — i?^____J§imilar  to  the  preceding. 


t  J 


Length,  20  feet  5  inches;  width,  3  feet  6  inches. 


9  ^  ^2 


603 — Feraghan  Rug  ,  /3. 

Small  floral  lozenges  disperse  geometric  and  flower 
sprays  in  pale  shades  of  rose,  blue,  green  and  ivory 
on  black  background.  Fine  flower  and  scroll  border 
of  blue,  green  and  ivory  on  rose  ground  flanked  by 
two  ivory  and  flower  bands. 

Length,  15  feet  6  inches;  width,  3  feet  6  inches. 


604 — French  Wilton  Rug  i/1/*  A/. 

Persian  pattern.  Center  of  growing  and  flowering 
tr  ee  with  birds  in  dull  yellows,  black  and  ivory  on  rose. 
Five  borders. 

Length,  7  feet  11  inches;  width,  4  feet  10  inches. 


Third  and  Last  Afternoon 
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605 — Shiraz  Rug 

t  * 


Sf  k0- 


606- 

su 


Center  of  alternating  narrow  floral  bands  of  dark 
blue  and  ivory.  Quaint  diaper  corners  in  blue,  red  and 
black.  Border  of  palmettes  and  detached  flowers  on 
red  ground  flanked  by  an  ivory  and  a  blue  band  of 
zigzags  and  carnations. 

inch. 

India  Carpet 


607- 


/4-t 


Co 


608- 


Q-d-t 
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All-over  pattern  of  geometric  arabesque  in  which  many 
types  of  conventional  flowers  appear,  in  blues,  green, 
yellows  and  pink  on  a  purple  plum-colored  ground. 
Floral  border  on  ivory  ground. 

Length,  25  feet;  width,  16  feet  6  inches. 

-Feraghan  Carpet 

Small  all-over  pattern  of  geometric  and  floral  repeat¬ 
ing  arabesques  in  dull  reds,  greens,  blues,  tans  and 
ivory  on  blue-black  ground.  Principal  border  of 
highly  conventionalized  flowers  and  angular  scrolls  on 
crimson  ground  flanked  by  two  of  geometric  pattern. 

Length,  13  feet  9  inches;  width,  10  feet  6  inches. 

-Kermanshah  Carpet 

An  ivory  floral  star  medallion  is  imposed  on  an  ovoid  f 
medallion  of  pale  blue  in  which  tulip,  lotus  and  other  v 
flowers  appear.  Background  of  red,  and  the  corners 
of  pale  blue  which  hold  flower  scrolls  in  ivory  and  red. 
Interlacing  arabesque  floral  border  of  ivory  flanked 
by  two  yellow  floral  bands. 

Length,  ]jr<feet;  width,  11  feet/ 

l  3 '  ky 


'ORTALS 


-Two  Moorish  Embroiderei^Po 
Inscribed  medallions  of  yellow  and  blue  satin  on  crim¬ 
son  ground.  Shaped  opening  enriched  with  arabesques 
of  gold  and  silver  thread  embroidery.  Trimmed  with 
fringe  and  lined  with  red  silk. 

Respective  sizes :  Heights,  9  feet  and  9  feet  9  inches;  widths,  5 
feet  and  6  feet  1  inch. 


Third  and  Last  Afternoon 
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610 —  Two  Pairs  of  Embroidered  Crimson  Satin  Curtains 
Hispano-Moresque  style.  Appliques  of  varied  colors 
outlined  in  gold  thread  chain-stitch.  Heraldic  and 

v  c  scroll  pattern  in  greens,  yellows  and  blues.  Lined 
with  red  silk  and  fringed. 

Two  valances  and  four  cord  and  tassel  loops. 

Height,  10  feet  10  inches;  width,  4  feet  2  inches. 

611 —  Turkish  Embroidered  Velours  Panel 

Prayer  rug  form.  Hanging  lamp  in  a  columned  arch. 
(>  Arabesque  border,  executed  in  solid  gold  and  silver 
threads  on  terra-cotta  ground. 

Height,  5  feet  10  inches;  width,  3  feet  10  inches. 


612 — Embroidered  Red  Satin  Table  and  BX/by  Grand 
Piano  Covers 


/J  S* 


Embroidered  with  flower  scrolls  in  chain-stitch  in  col¬ 
ors  and  gold  threads.  ~ 

s ^  yu- 

613 — Two  Pairs  of  Blue  Silk  Curtains 

Gold  butterflies  and  flower  bands  brocaded  on  the  silk 
velours  flounces.  Four  cord  loops  for  same. 

P7/  *± 

0  U  Respective  sizes :  Heights,  10  feet;  widths,  4  feet  3  inches  and 
3  feet. 


(£tl  O. 


613a — Brussels  Tapestry 

At  the  right  of  the  scene  is  a  splashing  fountain  set 
in  a  formal  garden.  Overshadowing  is  an  orange  tree 
/  U—Xrt)  <^biden  with  fruit.  Extending  into  the  distance  at  the 
left  is  a  grove  of  trees.  Rich  green  tone  pervades. 
The  border  is  exceptional.  It  is  composed  of  tulips, 
roses,  iris  and  various  flowers  combined  with  fruit, 
brightly  plumaged  birds,  and  other  designs  of  the 
period. 

Height,  10  feet;  width,  5  feet  8  inches. 


Third  and  Last  Afternoon 
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Two  Aubusson  Tapestry  Panels 
A  vista  of  country  is  seen  through  the  wooded  fore¬ 
ground  through  which  runs  a  brook.  Nearby  two 

(/  y  ®  o  J 

dogs  have  discovered  a  pheasant.  The  other  is  similar 
in  design,  but  two  dogs  disturb  two  partridges.  Acan¬ 
thus-leaf  borders.  Coloring  of  soft  brown  and  greens. 

Height,  12  feet  10  inches ;  width,  7  feet  1  inch. 


¥ 


615 — Two  Aubusson  Tapestry  Panels  ^ 

Similar  to  the  preceding.  Subjects:  Three  dogs  com- 

^  (q  f)  f-l - bating  with  a  wolf,  and  three  dogs  attacking  a  fox. 

Height,  12  feet  10  inches;  width,  7  feet  1  inch. 


616 
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Moorish  Headdress,  Pistol  and  Spear-head 

(a)  Headdress  of  red  cloth  embroidered  and  embel¬ 
lished  with  coins  and  circular  top  plate. 
it  (b)  Pistol — flintlock,  adorned  with  silver  repousse 
plates  and  handle. 

(c)  Spear-head.  Of  wrought  steel. 


617 — Japanese  Sword,  Russian^jDagger  an Damascus 

JC  (6c AJU 

(a)  Sword  with  shaped  blade,  sharkskin  and  twine 
-  handle  and  bronze-mounted. 

(b)  Dagger  with  etched  and  parcel-gilt  steel  guard 
with  double  eagles. 

(c)  Gun  with  finely  inlaid  stock  and  barrel  of  etched 
steel.  (As  is.) 


618 — Persian  Set  of  Arms 
ft  Etched  arabesques  embellished  with  parcel-gilding, 
consisting  of  spiked  helm,  arm-guard,  circular  shield 
and  battle-axe. 


Third  and  Last  Afternoon 


The  following  described  article  will  be  sold  for  the 
account  of  a  Private  Owner 


619 — Fine  Camel’s-hair  Shawl 


Persian,  eighteenth  century.  Has  a  small  irregular 
— )  .  ^  black  medallion  surrounded  by  a  delightful  arabesque 

/  0  design,  formed  of  palm  leaves,  lotus  and  almond  mo¬ 

tives  scattered  with  minute  carnations,  with  a  delicate 
border  of  Islamic  arches  and  foliated  lotus.  Soft  in 
coloring  of  pale  blues,  green,  red  and  yellow.  Signed 
in  the  medallion. 

6  feet  4  inches  square. 


The  following  described  articles  belong  to  the  Estate 
of  the  late  Senhor  Salvador  de  Mendonca 


620- 
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-Three  African  Assagais 

A  pair  of  West  coast  assagais.  Double  barbed  points 
grooved  on  each  side.  Tangs  notched  and  decorated 
with  cross-line  incised  ornament.  The  third,  plain 
iron  of  antique  form.  Original  slender  wooden  shafts. 


621 — Spanish  Partizan  and  Lanc/  ^  ^ ^ 

The  former  with  double-edged  blade  with  center  ridge 
on  both  sides.  Below  the  blade,  projecting  triangular 
stops  ornamented  with  trefoil  piercings.  Upper  part 
of  shaft,  antique.  Impressed  armorer’s  mark  of  three 
crosses  in  trefoil.  The  latter  with  double  tang  ex¬ 
tending  down  sides  of  shaft.  Badly  corroded.  Mod¬ 
ern  shaft.  Both  of  the  fifteenth  century  type. 

Lengths,  36  inches  and  47  inches. 


Third  and  Last  Afternoon 
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622 — Persian  Battle-axe  and  Lance 

Small  double-edged  Amazon  blade,  inlaid  with  silver 
and  gold  outline  ornament.  Slender  four-sided  spike 
inlaid  with  gold  line.  Plain  hollow  steel  shaft. 

Persian  lance  head  of  steel.  Thin  blade.  Decorated 
with  etched  inscription  and  silver  inlaid  ornament. 

Lengths ,  26  inches  and  18  inches. 


sh 
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623 — Battle-axe  h  v-  ^ 

Decorative  reproduction  of  an  antique  axe.  Blade 
ornamented  with  figure  of  a  crowned  king,  Carlos 
Magno,  military  trophies  and  floral  ornament  in  high 
relief.  Curved  spike  on  back  and  a  crowned  spike  at 
top.  Shaft  of  wood  covered  with  shark’s  skin.  Iron 
grip.  Traces  of  gilding. 

Length,  26  inches. 

Four  African  Daggers 

Riff  Hill  Tribes  (Morocco  Coast)  daggers.  D^rffBTe- 
edged,  slender  flat  blades  of  antique  Roman  Uword 
form,  slightly  ridged  in  center.  Upper  section  deco¬ 
rated  with  incised  line  and  dot  ornament.  Wooden 
hilts. 

Average  lengths,  19  inches. 


624- 
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625 — Antique  Morocco  Dagger 

Short  curved  double-edged  blade,  with  ridge  on  both 
sides.  Plain  steel.  Rhinoceros  horn  hijL  and  leather- 

covered  scabbard.  \S  ^  j  i  4 

u( )  j  C  ~  Length]  19  inches. 


26 — Albanian  Dirk 

Antique  double-edged  blade  deeply  guttered  on  each 
side,  with  ivory  and  horn  hilt.  Metal  parts  show 
traces  of  gilding.  Iron-mounted  leather  scabbard. 

Length,  21  inches. 


Third  mid  Last  Afternoon 
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-Moorish  Yataghan  dTK  v' 

Slightly  curved  antique  blade  of  fine  steel,  with  cut¬ 
ting  edge  on  inner  side  of  curve.  Flat  back  and  slender 
gutter  on  each  side.  Decorated  with  silver  outline  and 
inscription  in  gold  inlay.  Hilt  and  scabbard  of  sil¬ 
vered  copper  highly  repousse  and  decorated  with  bril¬ 
liantly  colored  enamels. 

Length,  32  inches. 


r\ 
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628 —  Scimitar  (/l 
Modern  scimitar  made  in  Vienna.  Slender  curved 
blade  with  slight  gutter  on  each  side.  Upper  part 
etched  with  military  emblems.  Horn  grip  and  leather 
scabbard  with  repousse  gilt  metal  mounts  and  em¬ 
bossed  with  Hungarian  heraldic  shield.  Made  by  N. 
R.  Haf.  Wien. 

Length,  37  inches. 

629—  Pair  of  U.  S.  Naval  Cutlases  VL 

^  1812  period.  Curved  guttered  blades,  with  heavy 

- — black  iron  basket-hilts  with  wooden  grips. 

Length,  31  inches. 


30 — Broadsword 

Early  nineteenth  century  type,  with  wide,  straight, 
double,  dull-edged  blade  ending  in  a  sharp  tin.  Black 
iron  basket-hilt.  Grooved  grip. 

Length,  34  inches. 


GrJC  Gus-A 


31 — Turkish  Scimitar  and  Yataghan  Dagger 

Former  with  slender  curved  blade  and  flat  back.  Quil- 
lons  of  iron  with  silver  line  inlay  ornament.  Horn  hilt. 
The  latter,  massive,  with  wide  curved  blade  inscribed 
1868.  Horn  hilt. 


Lengths,  39  inches  and  22  inches. 
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9  inches. 
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632 —  Antique  Espadon  •  -f  '  j  — 

Short  sword  of  a  type  used  in  eighth  century.  \\[;de, 
double-edged  blade  (much  corroded),  with  rounded 
point  and  slender  gutter  on  both  sides.  Incised 
armorer’s  marks  and  Roman  numerals.  No  guard. 
Grooved  grip  and  decorative  iron  pommel.  Very  rare 
type  of  sword. 

r\  Length, 

a  '  V 

633 —  Two  Eighteenth  Century  Sabi 
One,  Polish,  with  curved  blade  inscribed  Sefanus  Ba¬ 
ton  Rex  Polonie.  Steel  basket-hilt  and  iron-mounted 
leather  scabbard.  The  other,  with  much  used  blade 
showing  faint  outline  of  ornamentation.  Narrow 
steel  guard.  Scabbard  lacking. 

Each,  38  inches  long. 

Court  or  Dress  Sword  u  ^  L  l 

Empire  period.  Slender  double-edged  blade  etched 
on  both  sides  with  scroll  and  military  ornament. 
Chased  and  gilt  metal  hilt  with  silver  wire-wound  grip. 
Black  leather  gilt-mounted  scabbard.  Said  to  have 
belonged  to  General  Lafayette. 

Length,  38  inches. 


to 


634 
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635 

o'  it. 


-edge  guttered 


-Rapier 

Eighteenth  century.  Slender  sin^ 
blade  with  ridged  back.  Brass  hilt,  with  artistic  cop¬ 
per  wire-wound  grip.  Blade  inscribed  in  small  punched 
Aaron  Burr. 


letter 


*S, 


a  short  sword,  with  slender  decorated  blade,  brass  hilt, 
brass-mounted  leather  scabbard  and  inscription. 
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637 — Scottish  Dirk  'YYls  — -r'  \f 

Straight  single-edge  guttered  blade.  Brass  amounts, 
staghorn  hilt  and  black  leather  scabbard,  with  small 
knife  in  pocket.  Brass  acorn  with  leaves  forms  the 
hook  for  leather  sling. 

Length,  24%  inches. 

38 — Ceremonial  Sword 

Wide,  single-edged  blade.  Faintly  etched  on  one  side 
1 3-14-1  5-Marz — 1848,  surrounded  with  scroll  orna¬ 
ment.  Reverse  side,  J.  A.  Stadelwager.  Iron  cross 
quillon  hilt.  Iron-mounted  leather  scabbard. 

^ hen^Hi ,  33  inches. 
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O’  6  4  639 — Malay  Axe 

Small  hatchet-shaped  blade,  with  cross-lined  hammer 
face.  Wide,  flat  shaft  wound  with  cord  and  split 
rattan,  decorated  with  brass  head  tacks. 

Length,  37  inches. 


640- 


( 
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-Two  American  Indian  MaulsTC'  /  '/if' 

One,  a  Cheyenne  war  club,  made  from  a  heavy  flat 
oval  quartzite  pebble  mounted  with  a  rawhide  handle, 
sinew-sewn.  The  other,  a  small  war  club,  with  chisel¬ 
shaped  blade  mounted  in  a  wooden  handle  with  a  flat 
piece  of  steel  inserted  in  back  to  give  added  weight. 

Lengths,  22  inches  and  19  inches. 

641 —  Official  Mace  *  £  <j 

Early  nineteenth  century.  Massive  brass  head,  with 
melon  flutings.  Wooden  handle,  with  knob  at  grip. 

Length,  29  inches. 

642 —  Pow'der  Horn 
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Made  from  a  handsome  mottled  cattle  horn.  With 
metal  mounts.  Graduated  measuring  kpout  with 
spring  cutoff.  Excellent  condition. 


Length,  16  inches. 


643- 


i  * 
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-Three  Flintlock  Pisto^D'^Z/F- 

Pair  of  early  nineteenth  century  cavalry  pistols,  with 
hinged  rammers  (non-detachable).  Short  heavy  bar¬ 
rels  and  iron  mounts.  The  third  with  longer  barrel 
and  loose  iron  rammer.  Brass  mounted. 


644 — Flintlock  Pistol 

Eighteenth  century.  Brass  baFreL  and  "mounts  and 
iron  lock.  Rammer  lacking.  Stock  a  trifle  carved. 
*  Barrel  at  base  inscribed,  ino.  den.  ros.  ntal.  The 
brass  mountings  bent.  (As  is.) 

Length,  19  inches. 


J  'J. 


645 — Two  Flintlock  Pistols  ,, 

Spanish,  eighteenth  century.  Military  pistols.  Long, 
slender  steel  barrels,  steel  locks,  carved  wood  stocks 
and  brass  mounts. 


Fortification  Musket 

Flintlock  wall  gun.  Lock  with  Harper’s  Ferry,  1814. 
Long,  heavy  barrel,  belled  at  muzzle,  iron  ramrod  and 
massive  lock.  Lacks  trigger.  Rough  wood  stock. 

Length,  65  inches. 

Two  Sporting  Guns 

Early  nineteenth  century.  One,  an  English  percus¬ 
sion-lock  shotgun,  with  lock  inscribed  London,  war- 
rented.  Slender  barrel  and  iron  rammer.  The  other, 
a  percussion-lock  rifle.  Bore  grooved.  Seven-sided 
barrel.  Brass  mounts.  Ramrod  lacking. 

Lengths,  54  inches  and  56  inches. 


648 — Eighteen  Antique  Malay  Arrows 

Slender  long  reed  shafts,  wound  with  fine  split  rat¬ 
tan,  sharpened  bone  tips.  Feathered  and  cord  wound 
grips.  Exhibited  at  Philadelphia  Centennial  Exposi¬ 
tion.  (As  is.) 


Length,  58  inches. 
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649 — Chinese  Court  Sword 
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Heavy  double-edged  plain  steel  blade  with  tortoise-shell 
scabbard  and  brass  mountings  hand-chasea  with  floral 
ornament  and  the  emblems  of  Good  Luck. 

Length,  23  in'ches. 


y] 

650 — Two  Pieces  of  Hindoo  Armor  '  A 

Shallow  bowl-shaped  spiked  helmet  with  brass  and 
steel  link  chain  veil.  Also  a  round  dome-shaped  leather 
d  '  shield  decorated  with  four  iron  and  brass  bosses.  Four 
loose  iron  rings  for  straps  on  inner  side.  Surface 
painted  with  a  heavy  black  lacquer  or  varnish. 


-Pair  of  Oryx  Horns 

Pair  of  African  antelopes’  (Oryx)  horns,  used  by  the 
natives  as  weapons.  Black  in  color  and  highly  pol¬ 
ished. 

Length,  28  inches. 


652 — Columbus  Relics  7- 

Four  pieces  of  brick,  stone  and  tile  taken  from(  the 
house  and  fort  built  by  Columbus  at  Isabela  in  Santo 
Domingo. 

Document  attesting  genuineness  accompanies  relics  and  is  as 
follows: 

I,  the  undersigned,  late  her  Britannic  Majesty’s  Consul  to  the 
Dominican  Republic,  certify  herewith  that  on  a  visit  to  the  ruins 
of  Isabela,  the  first  town  founded  by  Columbus  in  the  island  of 
Santo  Domingo  or  Hispaniola,  I  took  from  the  walls  pointed 
out  by  tradition  as  those  which  formed  Columbus’  house,  the 
Specimen  of  rock  marked  with  my  initials,  RHS,  sealed,  and 
numbered  1,  and  the  piece  of  brick  marked  No.  2.  The  piece 
of  hollow  tile  marked  No.  3  is  from  the  remains  of  the  fort 
built  by  Columbus  at  Isabela,  and  the  brick  No.  4  from  Con¬ 
cepcion  de  la  Vega,  one  of  the  strongest  forts  erected  by  the 
great  Discoverer  in  Hispaniola. 

London  the  26th  of  August  1857 
(Seal)  (Signed)  Robert  H.  Schomburgk,  Knt. 
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653 —  Ormolu  Monstrance  _ 

Massive  French  fire  gilt  monstrance,  wifepthree-side 
base  resting  on  lion  feet.  Figures  of  cupid  seated  on' 
sides.  Center  of  base  with  oval  panels.  On  the  front 
panel  in  relief  is  the  Heraldic  Arms  of  Louisiana 
(Pelican  feeding  its  young).  Very  ornate  standard, 
supporting  a  large  sunburst  which  is  ornamented  with 
a  figure  of  the  Infant  Christ  and  cherub  heads.  Prob¬ 
ably  a  relic  of  the  French  occupation  of  Louisiana 
prior  to  1804. 

Height,  44  inches. 

654 —  Two  Delft  Steins  a 
One,  a  pottery  stein  with  white  gl^e.  Decorated 
with  leaping  horse  and  trees.  Pew^r  cover.  En¬ 
graved  A  M  M  1789.  The  other,  decorated  in  Chinese 
style.  (Metal  cover  lacking.) 

tv 

Pitcher,  Two  Bowls  and  Plate 
Wine  pitcher  of  early  Delft  ware,  with  white  glaze 
and  floral  ornament.  The  “pour”  protected  by  neck 
from  spilling  contents. 

Early  English  printed  bowl,  figure  of  William  III 
(repaired).  Inscribed:  no  surrender  1690. 

Blue  and  white  bowl  and  plate. 

656 — Military  Musket 
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Smooth-bore  musket  of  large  size  and  massive  make, 
altered  from  flint  to  percussion  lock.  Lock  inscribed 
tyjia  1841.  Brass  mountings  and  iron  ramrod. 

Length,  56  inches. 
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